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"s KALIDASA'S RSIS 
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Professor Satya Vrat Shastri 
¿x-Vice Chancellor, 


Shri Jagannath Sanskrit University, 
Puri (Orissa), India. 


At present : Guest Professor, 
Departement Orientalistiek en Slavi 
Katholieke Universiteit, Leuven, Be 


Whenever = writer writes something, consciously or un- 


consciously he weaves his thoughts into it. His work is ina E 
way an extension of his personality. His creation, it reflects 
his mind. | 


Unlike the modern writers Kalidasa has ssid nothing about 


himself "IB the exception of a bare mention of his name in one 
of his a but in the course of his works he has left suffic 


: hints about his way of thinking, the working of his mind to ร 


n5Gwk out a picture of his personality, including whet he 1: 


and dislikest, his preferences and priorities, 


Rsis, one Rsi who gives birth to ee anoth 
her up, still another one who pronounces a curse oñ 


fourth one who affords her shelter after her repu 


The position of Rsis in Kalidasa is that w 


— LL SE SI 


Note : The references the 


— e 
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in his themes whitch runs through them to a considerable exten 


In the first Category too the Rsis could be subdivided into t 


those who fell a victim to the charm of the nymphs and those 


could resist it, Aem t^e ๒ first subdivision belong Rsis like 7 
1^ ay * 


Vidvamitra and ห ล ส ก d who were enticed by Menaka and five 
2 

nymphs respectively. To the other belongs Sutiksna whom the 1 

blandishments of the nymphs were not able to corruot as also E 


— 


are from Kalidasa's text as given in the Kalidasagra thaval 
edited by Rewa Prasad Dwivedi, Banaras Hincu University, 


Varanasi, 1976. The Act number from the dramas and the Ca 


number as also the verse number from the poems have been 
to facilitate consulation from any other editions. 


P pes ~- STS 1 a sfa tamada? cape: ı ๆ ใจ ชํา ส ํ า ว 
50 de TIS: gj a sdüTaeq ก ร ฬา โซ ฑา ส gee ar 
frar faut TTT | dut จ ร ตรา ร ุ ร ุ ตะ หํา ว ส ต จ N 
fag el Bes -— | 
Abhijn-nesakuntala (Abr.3.), Act Tq 
? STR ARRE atar | 


ง ก ห โฆ ก ห เลิ จ festata: Saragat 1 1 


Raghuvamsa (Raghu.), XIII. 39, ven 
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Trnabindu who felt so bad with the nymoh that he cur 


her to be born a mortal female on the earth, 


"alidasa utilizes the oprortunity of describing Rama's 


return to Ayodhya in the serial car for referring to a number of 


Rsis and their Adramas as the car over‘lies them. 


Apart from 
, with the excention of Visvamitra, these 
who find mention in the deséription are Agastya, 


cel 
p 

Rsis referred to above 
not referred 


D 
to by name but by his unique actions of displacing Nahusa with. b. 


a mere Brown from the position of Indrahood and elearing rn 
5 


water and Sarabharga who made an oblation of his own body 


— 

et TO ars: ar HN: qur | 
sara g FHF VN wf CUBITT 11 
จ 4: eee “ST FRITS TE TA | 


EE gn A FFA um, 


Ragh, VIII. 80, De 163, 


๒ - 
T^e reference "aripni occurs in the context cf 


sudden death from the accidental fall of a 
Narada's Vina. 


Aja recounts the incident to tell him 
with his wife, who, bein 
human being through curs 


ibid. XIII,.412, 9.205. E | 
Pears gars gaat at qa จ ร | 


ITA RRA e 


ibid., XITI.45, p.: 
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Trnabindu who felt so bad with the nymoh Harini that he cur 


4 
her to be born ล mortal female on the earth, 
Kalidasa utilizes the oprertunity of describing Rama's 
return to Ayodhya in the aerial car for referring to a number « 


Rsis and their Adramas as the car overflies then. Apart from t 


, with the exception of Visvämitra, 
who find mention in the description are Agastya, 


Rsis referred to above those 


not referred 
to by name but by his unique actions of displacing Nahu 


sa with — 
A mere 
5 


Brown from the position of Indrahood and elearing turbin 

ody 2 

. M 0€ 

4. TR Tee gai agorat: af fg; gu | 
Ara wT Prey efre eter เฉ ม di 
7 d4: ว โส รุ ศู า ร ว จ ศา ร ร ต ATS Tag i 


i 


สง GA uTqwTrfa qmm, 


water and Sarabhariga who made an oblation of his own b 


Ragh, VIII.80, p,163, 


The reference Yarini occurs in the context of 1 
sudden death from the accidental fall of a wrea 
Narada's Vina, Vasistha in his words of co 
Aja recounts the incident to tell him 
with his wife, who, bein 
human being through curs 
inevitability Of ๒ # ith 


curse was limited on entreaties by the nymo 
to the sight of divine flowers. 


ibid. XIII.412, p.205, 
E grata gaar ap AEN am 
IATA AREA: e 


ซา 
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consecrated with Mantras into the holy fire having for long A 
6 = 
propitiated it with sacred fuel. 


The Rsis in the second category, those who find detailed 


Gelineation or even if no detailed delineation, play a major E 


in his works ‚can Be, on the basis of their temperatent and ท ๑ ท ร 


be divided into two, those of the fierce type ane those of the 


benign type. In the first category can be put Rsis like Durvas 


and Farasurama and in the second Rsis like Kanva, Marica, Val 


and Vasistha, 


into rage, HT sefy", finds mention in Kalidasan works 
PEN. 


at least twice, once, in the context of the pronouncement of | 


the curse on the absent-minded dakuntala who coulé rot not ic 
oresence through properly announced : ส ร ส ธ์ ats 


changed the very course of her life and the other time 
“af Pawn — — 


context of Laksmana-on Rama's door violating the cor 


fear of the curse of I -urvasas who had come to see 


ก ร า เพ ส ท โช จ (9 chat while Kale 1 DOE E 


6. d: e pT greer eTA 1 
farra qund air at in i 


Vx Abh,3., 0.478. 


8. ibid., Act IV, p.477. 


Raghu, rj XV,94, De 227. 
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be having secret discussions withthe latter anybody seeing them 


would have to be discarded, 


Like Durvasas Parasuräma too is mentioned twiée. First 
time in the context of his sudden appearance and challenge to 


Rama, b-ing incensed at the latter's breaking of Siva's bow 3 


at the the Sita Svayamvara to put the_string on his bew and to. 


19 Alfred aes V^ N Le gist E Rasen rr , 


-pull it _sparinä'his ไม ซื ้ อ, he being a r 


> 
50 


barred his way to the regions os earned by him through sacri- 


ก 1 ๓ ๑ ๓ ร อ ห เท ร [for him his movement, fü (at his request, he 


ha ving been allowed to choose between the two}! The second time 


ES 


in the context of Ráma's command to Laksmana to drop sita in 
the forest. Laksmana had heard of Parasuräma having dealt a 
Slow to his mother as to a foe at the comand of his father : 
Y ATs Arft Aro Tarra oR farma — 12 me 


agreed to do what his brother had asked him to. Killing by 


1. oe Ra forfag: | 
Tr SRT TR drduerfag เร ร ร ระ ตระ 11 
ibid., XI.72, p.189, 


11. ne eM fay a vafa 1 
o d TRA gi 


ibid., XI. 84, p.190. 


12. ibid., XIV.46, 9. 215. 
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Paragurama of his mother by cutting off of her head is 


referred to at his sudden appearance before Rama as mentioned 


above ; THY! IMA Fara fu INTERN farer 


He is described as ES N Peg stern in rage and unkind, 4 
merciless ร 44 Tiras guTT wd? aér 1? who first subdued 


the feeling of kindness and then overcame the earth, 


Apart from being mentioned in the context of being 
by Menaka, 


enticed ร่ 
Vidvámitra also finds mention in the context of asking | 


for Rama for warding off o>struction to his sacrifice? on the 


conclusion of which he took him together with Laksmana(who had 


accompanied) from Ayodhya te Mithila on an invitation from Janaka 


to take part in a Sacrifice. When the same was over, he conveyed 


to Janaka Rama's wish to see the bow. Feeling unsure of his capa- 


City to handle it for his tender age, he could somehow persuade 


himself to do so by the confidence expressed in him by the sage 


which he fully justified by lifting the bow and putting the str 


on it. mile taking Rama and baksmana from Ayodhya to his A 


the sage is said to have been telling them old tales, q 


17 
he being well-versed in legendary core : TAL 


13-15. ibid., XI. 65, p.188, 


16. ARA a RAR aaa | 
TT RR fü 4 qai ส จา จ ต จ u 


ibid., XI.1.; p.183. 
17. 1bid., XI.10, p.183. 
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Of benign Rsis out to help people in distress, first ma i 
taken up Kanva who picks up an infant Sakuntalà whom even ner 
mother had forsaken SÍYFETIT:, and brings her up and adop 
her as his daughter : atr wad fe facaraarzaat sear: faar 955 E 
though unmarried, ‘TTR JATOT fei; . He looks to her well- | 
being. Sensing that some evil is to befall her he qoem. on a | 
pilgrimage to Somatirtha to mitigate it. When of age, he thinks 


of finding for her a suitable match : Qd PE werent, 
FAT aora ler vau 


Overflowing with the milk of human kindness, he approves 
Sakuntala's choice made in his absence, without his knowledge 


consent and sends her to her husband's home with all the bl 


ings and words of advice. He feels her absence as any father |. 
would do. Though a recluse given to hard penance, 
árfeg STO GI e he gives himself over to so much of emo 
that it comes to stand in the a his practice of au 
gen - al | sagen ager e He is mes 
gentleness and holiness, the picture that Kalidasa 


eonsummate skill. 


18. Bu S:, Act I, p.440. 
19. ibid. 

20. ibid., Act IV, p. 488. 
21. ibid., p.493. 


ibid., p.492. 
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It was Kalidasa's Penetrating vision which could bring f 


a Rsi when gakuntala was forsaken by her mother. It is that same 
vision which could bring forth another Rsi, this time Marica, 


เง พั ม: of the same Gotra as Kanva ¢ Sate = CP I: 
we a; PITS Pa Geetha gore — = 


when she wa 
forsaken by her husband, 


He qave her shelter and brought up, 2 


b 


she was earlier by Kanva, her son whose rites also he per formed 


and solicitous of his wellbeing gave him 
UT AUS which 


other than one's own 


a protective rosary, 
when picked up by a person from the earth 


self or parents would turn into a snake and 


bite, It wes in his Agrama that Sakuntelá came to be united 


with her husband. It is he who gives the forecast about Dus//yant' 


Son that he is going to a Cakravartin : war xfi Te 
ส ุ ๆ ธ ฐ 6 to be called Bharata by bringing about the welfare of 
his subjects, though called Sarvadamana in the Agrama : 


erer ya ur morg —— 27 


23. ibid., Act VII, p.557. 


24.  WT(TW; == weg | Sees frat sree 
ร จ ตา ก รา โร: qa CT areata: 7 
TAT -- ff FT NH- 
ibid., p.558, 
25. ibid., p.551, 


26-27. ibid., p.558, 


i WS ilz EL a 
| Digtized by Sarayu Trust Foundation and e 


It is given to the Rsis of Kalidasa to give shelter and | 3 
protection to the forsaken, the cast out. After Kanva and Marica 
comes Valmiki. While her husband forsakes Sita in an advanced — 
Stage of pregnancy in a dreary forest, it is Valmiki who fol ow | 
ing her cries, ไร โร ร „ comes to her and takes her to 7 
his Acrama, So intensely does he feel for the hapless lady that | 
he is resentful of Rama for being unreasonable to her for no cause | 
TAIT geqwermg quan marga A Él 0 as 
a father to her and asks her to feel that she has come to her d 


father's house with ii. a different location. Then he was a fat 


as his (Vàlmiki4) 88 - in - law ร ก wet A ud 


3 ก 
à TT . With none to look to, it was Valmiki who had 


come to Sitä's rescue. So complete was his owning of sita a 


hearted one, STE TUTE: ‚asked for only the acceptan 


afr: wreferst ag RAR 1^ on Rama p | 


23. Ra Ui eg XIV. 70, p.217. 
29. ibid. XIV. 73, p.217. 
39. ibid., XV.72, p.225. 


31. aa arate qr gruesa 


ibid., Wels Pe 
ibid, XV. 71. jJ 


แต ey 
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would do so, on the condition that she should convince his 
subjects of the purity of her character, he has her brought 
from his Asrama through his pupils much in the same way as he 


would his superhuman power TT through the austerities s fad 
agrata Turf! - 33 mom E 
CATARATA ER fa ๑ To refer to Sita as the very 
fafa 


height of owhing somebody. Of all the sages and seers of Kalidasa 


, the TE which is achieved through hard penance is the 5 


it was given to only the two, Kanva and Valmiki to so completely E 
own those forsaken by mother and husband that one, Sakuntala 

for the former becomes his very life-breath ag! zuge SOA OR 
โซ ส ขุ a4 and the other Sita, for the latter his very superhuman l b 
power, TUF +. Valmiki also performs the sacraments according to 
Sastraic rites of sita's sons, teaches them the Vedas with their 
subordinate subjects and makes them sing his own composition, 


the first foot-step of the poets : 


alertar fat qarfafa | 
ส ท ซู ก จ จ จ ท ร ร ท ร farra 1 1 
gía araara จ ถี เช ชุ พ ตุ ธา โซ แท ิ ร์ 


The next one in the series of giving shelter is ( 


33. ibid., XV.74, p. 225. 
34, Ah, S. Net. III, p. 459, 
35. Raghu., V. 31, p. 221. 
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11 
of the compulsion of the curse that she would have to be back 
in heaven the moment she were to see his face : adir -- cat 
ASTTTAFHTIT FAT จ ห ส ต า ร vq Harte 
ๆ 7 ฐา ท: ส ต ร ศร ฑา wet agerd fafsru: 


Tt is the sage who performs his birth rites : aramat TS 
โท ฑ์ we rear STATS ส ม -- teaches him and traiti 


hin in archery: Jérafag; qu ๆ ศั ส ฑ์ ส: C 37 


Every À$rama has the code of conduct. Anyone violating it 


has no place in it. Both Sarvadamana and Ayus being Ksatriya 


the animals and birds (in 19. Theirs was the ส ร ร ส โ ร ต ฐา โง > 
therefore, had to leave their respective Asramas. In the case 
of one, things were so arranged that the father took him away. 


In the case of the other, he was returned to his mother under 


the orders of the sage: Tj STR SATE : 
Para aa arar 


children of the hermits 3 E 


— meee 


36, Vikremorvasiya (Vikr.), Act.V, 2.418, 
37. ibid., p.414. D i 


38. Abh,S., Act VII, p.549. 
39. Vikr., Act V, p.415. 


40. Abh.S., Act VII, p. 549. 


Et 
| eGangotri 


a 
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"ven if wild, they would get tamed by contact with the hermit 
41 
area? farra ส ง ใช ร end were not to be killed. 


That is why the request of the hermits to Dusyanta not to kill 
42 


the Asrama deer : TSI 4 weweql] ๆ wen» 


dios lu vou gh 


The meditation, ธร โซ that they practise, that the Rsis 
come to have superhuman powers. The seers, they are abbe to see 1 
through the past, present and the future with their eye of knowl 
which they come to acquire through sg or u พ ท ๑ ๒ 


Dilipa approaches Vasistha and tells him of his issuelessness, 


he goes into meditation for a moment 3 เส น น น อ 


al. Raghu., X'V.75, p.217. 

42. ibid., Act I, p.431. 

43. ITA Kuga, qupd d พ ร ง TÍ | 
ง fe โท ง โส สิ ๆ จ า ซุ จ า fairen qe i 


Raghu., VIII.78, p.163. 


44, There is an picturesque description of the meditat 
tised by the Rsis through the posture called 
requiring as it does tremendous fortitude พ 
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us 
โฆ ย ช ใ โข ฯ : and then everything is clear to him : adden ji ST 


น ุ 6 
qu CYST TM, The issuelessness is due to the curse that the 


divine cow had pronounced on him due to her noncircumambulation 
47 
by the king on his way to the earth. The sad condition of Aja 


at the sudden loss also of his wife he comes to know while in his . 


Äsrama through meditation : STATE A, fra 
LJ 


Valmiki too comes to know through meditation qp figer Jfure 


ร เศ 49 mE 
เก จ ร ร สา ร ยู โห ย may — „of the foresaking of Sita by her husband 


disturbed by false slander, 


RTT. 


Marica too comes to know through 


meditation, when Menak comes to his wife Daksayani with repudiated 


4 


Sakuntala that she has been refused by Dusyanta on account of A 


Purvasa's curse which is to terminate with the skighk sight of the 3 
N& ring + 


TARA AGR AAA RT spate 
er aaa ae ar aqferir aru e 
Jefa, madf, q จ า ๆ จ งู ด ว จ ระ ร ร สาร: > 


. 
AY 


45. wiese, 1.73, p.199. 
46. ibid., 1.74, p.109, 


t แพ ย ใจ พ ศา ร า ตั า รู ต ู จ จ ทะ ก ต ร ์ eru | 
gifsrerfsarerar aat c arg IAT: ES 
TAT AT JETER ๆ oufaurfa | E ^ —— 


waar Tres a cat aura ar yy > 
ibid., I. xn 


48. ibid., VITI.75, p.163. 
49, ibid,, XIV.72, p.217. 


50. Abh.S., Act VII, p.557. 
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In the abhi jnanadakuntala at the time of dakuntala's departure 


when the two sons of the Rsis, the Rsikumaras, go, on being as ed 


by Kanva to gather for dakuntala flowers from trees something 


WAX ususual happens, The trees bring forth to them the silken 
garment, the lac dye as also the ornaments which are the presents 


from sylvan deities through then for the departing lady. Due be 


even the trees are at the command of Kanva and render 
him Service, the dar 


deferred to by-ons | ofthe sons of the _ 
เจ็ 


= 


Rsip : vET, ส esc FRR จ ร ว ย ร ๆ PAT qTqfSHT ws 


deaf! 32 ห ต อ 


his power 


^ 


n Pusyanta enquires of the sages “aa 


Sakuntalá of the well-being of Kanva their reply is that those 


possessed of the superhuman powers have ๒ well-being under 


their control ; HTA TAROT: $43 Mao 


Through their fufy 


, the superhuman power itself they | 
can ward off any evil, 


โท their presence the evilminded 
“an cause no obstruction to the sacrifices, The 


while approaching Dusyanta with the request to stay en in 
Asrama for a a few days refer to the 


pati (Kanva) for 


fact of the absence of 


EAE eii chats greg ส ต ธา ร uus NN 
nat จ gre: จ รู | 7 
Ben. ST u 

ibid., Act IV. p.485. © 

52. ibid, 


53. ibid., Act V, p.501, 
54, ibid., ^et bo 2.456, 


Digtized by Sarayu Trust Foundation and eGangotri — 


r. 


15 


Present, the demons, 


as is deducible from their remarks, would 


not have heen able to do so and through his superhuman power 3 
itself he would have kept them at bay. 


It was this Superhuman power again which had enabled him 


know what had e happened to Sakuntala 


and why. At the Suggestion 
of Aditi after the union of Dusyanta and Sakunt a 


be made acquainted with the accomplishment of the wishes of his 0 


STATE gequr q Pa) —— 


daughter Marica's comment is 


of His Reverence, thus solving the mystery as to 


very life be breath Sakun 
56 
FEET + had not reacted at the mos 
* 


why Kanva whos 
tala was ; 


UR E I d 


t cruel treatment that 
Dusyanta had meted out to her, 


Si จ ส ต ู ๆ ๆ arte AP qfar 
is in the know o* everything Màrica agrees with Aditi's 


to convey the news to him and asks Galava to go by the อ 
£o : 


for the purpose ; TTO | RTM TRTRT ear EL 

58 

måg , Going by the aerial path also is 
the superhuman Power of the Rsisj 


— — ta 
55. ibid., Act VII, p.559, 


56. ibid., Act TII, ๒ .459. 


57. ibid., Act VII, ๒ .559. 
58. ibid. 
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The Superhuman power is referred to in the Raghuvansa as 
well, 


hen Dilipa goes to Vasistha' 8 Adrama and has to stay ๐ ๓ 


there for some t ime to render Service to Nandini, the latter 
makes arrangement for his stay that is suited to a forest life 
though having 


E - 


uügifqfu » superhuman power due to ripe asceticis 


(he could well have made other types of arrangments as well which 


status ) ; 
maafa ga: fer 1 โช ต า จ ตา ร ท ร: 59 
TARY RATA amare zo 


The Rsi was SO powerful that his 


Could have been befitting his royal 


animals were safe from 


attack from any quarter, Nandini refers 


to this when she calls | 
out to the king expecting the swoop of the lion of him, to get 
un and the the king does not find the lion, According to Nand in 
on account of the the power of the Rsi even the god of death c 


Strike her, much less other Gestructive animals : 
69 


n — E ^ d; * ^ 
"TW cfa FIR TT TT 
Kalidasa's study reveals that there were 


were associated with seme royal families as their pr 


As Kulagurus they looked to their wellbeing. Whenew 


were in difficulty, they repaired to them for help and 


assistance which they provided through advice and 
One such Rsi was Vasistha. Dilipa refers to his 


— rc 


59. Raghu., I.94, p.111, 
69. ibid., 11.62, 9. 117. 
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dual role for him and his family. He is the averter for him 


of the divine and man-made calamities ; lirar ธา ฐา ขา ร" ๆ 


CTT SST a Through his Mantras alone he would te 15 comfit his 


ไซ ส ตรู ต rogar: + For the sci 


Of the race of Tksvaku the achievement of a 


enemies ; 


nythi ng di bes 
ART AA TA fg fugit c 


The efficacy of the Mantras of Vasistha is referred to in E : 
the case of king Atithi, 


just depended on him : 


the son of Kuda too with the only difi 
that there is no mention of the futility of the arrows : 


64 
9d จ Forma: SU 
nation of the two, 


T2: 


There is reference, however, of the comb 


the Mantras and the arrows which would ac 


just anything : 


Ia This: งา ร ศศ จ Pr | 

f? marei qa ITER U far: 1165 
While in the case of Dilipa he himself gone to Vasi stha 
places his problem before himk in the case of his gra 7 


it is Vasistha who sends one of his pupils with word; 


lation to steady him while he was completely distrau 


sudden loss of his beloved wife so much so that he hac 

e ป 
61. ibid., I.60, 9. 108. 
62. ibid., 1.61, 9. 108. 
63, 1610, 1.72, p. 109. 
64. ibid., 1.61. p.108. 


65. ibid., XVII. 38, p. 239. 


sets 
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66 | EMI 
interest in life, Nobody had reported the condition of the 


king to the Rsi. He had come to know, asStated earlier of it 


in his Adrama through contemplation and thinking that as tee fa 
preceptor it is his duty to stablize the king he sent his pupil, © 


showing thereby as to how solicitious he could be as family pri 


of the king and what kind of relationship subsisted between the 
two, 


E. 


So considerate is he of the disturbed condition of the Kad a 


A 


that he would have himself come along to him but for the fact 
that he is tied up with a sacrifice which was still unfinished 2 
67 
: sema Peto gf oc 
Since the Rsis as preceptors were doing so much for the 
it was but natural that they (the kings) should show Ae 
utmost respect. when they see Vasistha 


kings, 


and Arundhati, Dilipa 
and Sudaksinä fall at their feet 3 


nara RL ares Taran จ 


TT . It is only after Vasistha had allowed him tha: 


takes Nandini's milk that she had offered him ร 


d af 
E ฐา ๆ ITA: 69 


It was not only to the family preceptors, the 


66. ST was faas faafarrfafu โจ ร ว โซ 
ibid., VII.75, P+163, 

67. ibid., VIII. 76, 9. 163. 

68. ibid., 1,57, 9. 107. 


69. ibid., 11. 60, p.118, 
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66 | — 
interest in life, Nebody had reperted the condition of the 


king to the Rsi. He had come to know, asstated earlier of i€ 1 


in his Adrama through contemplation and thinking that as the fa 


Preceptor it is his duty to stablize the king he sent his pupil, 0 


showing thereby as to how solicitious he could be as family pridi 


of the king and what kind of relationship subsisted between the 
two, 


So considerate is he of the disturbed condition of the King 


that he would have himself come along to him but for the fact 


- 


that he is tied up with a secrifice which was still unfinished T 
67 


0 0 IN: : = 


Since the Rsis as preceptors were doing so much for the 


kings, it was but natural that they (the kings) should A 


when they see Vasistha and Arundhati, Dilipa 


and eh fall at their feet ร a: q arg Tarr 
JUD . It is only after Vasistha had allowed | him 


takes Nandini! 


utmost respect. 


ร milk that she had offered him : 


y — 52 — i 
TERT etm mane oe an qu] afra FT —— 63 


It was not only to the family preceptors, the 


66. ra faas aña fuser | 
ibid., VII.75, p.163, 

67. ibid,, VIII. 76, 9. 163. 

68. ibid., 1.57, p.107. 


69. ibid., 11,69, p.118. 
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mighty, it was shown to any Rsi, even in absentia. When the 


young sages like Särngarava and Säradvata in Kanva's Asrama 
๒ ว 6๐ ๕ ๑ ๑ ๕ to tell Dusyanta of his message, 


Dusyanta says : 
afa DUER 


what does 1 Reverence comnand 2 He always add 
è E- 


resses Marica as FIT Not only to a Rsi, the respect would 


be shown even to his pupils. An emperor like Raghu would himself 
come out to receive a young graduand like Kautsa, the ze pupil 
72 3 


of the sage Varatantuwith an honorific offering. “hen the 


sages Särhgarava and Siradvata approach Dusyanta, 


he is found 
already to have left his seat and waiting for them : fee: — 


จ 7 Rafa: j TARTA, Iran J: 9 โส ร แช ร์, He also 


bows to them ะ wars afuata ¿4 Earlier he asks n 


with Vedic rites while he would wait for th 


75 
for meeting the ascetics, 


em in a grace - 


— — n e 


79. Ah: S.. Act Vz 9. 501. 


71. ibid., Act VIT, p. 587-8. When Marica asks Dusya 
for his capital he says : 


asTarqata Ta, 
72. 8 iu fired 


Raghu, V.2, p.134, 


73. Abh.S., Act V, p.501. 
ibid, 


and eGangotri 


a 
| | 


[ 
| | 


Digtized by Sarayu Trust Foundation and eGangotri 


As the preceptors were exerting so much for the kings 


even to the extent of using their zx spiritual power for their 


well-being acquired by them after hard penance and austerities, | 


they could not evidently put up with any kind of offence or 


dereliction on their part. They probably would have flared up 4 


the 
at this which would have brought the chill down/spine of the 


Kings for, anything coula happen to them then. The lion in his ว 


advice to Dilipa to Gesist from offering himself in exchange ter 


the cow refers to this aada x NN m: Etpa CT — 
“like preceptor who with an only cow 
(inn 

will burning with anger at your offence, 


in case you dread the fire 


While some of the Rsis were family priests to the kings, 
the others were having friendly relations with them, Valmiki 


while addressing Sita refers to his friendship with her father- 


in-law (Dagaratha) : wate ay fe: PAT, ger Y (which is an 
reason for him to be kind to her). The fact is referred tc 
in the context of the performance of the purificatory ce 
of Lava and Kuda where in addition to Dasaratha he is ; 
ล friend of Janaka as well : AST säte fa WER 5 
Vidvamitra too is referred to as the friend of Das ar 
TR: arm: Tage maa: . me word 


a friend carries in it an element of intimacy. | 


76. Raghu., II. 40, p.116. um 
77. ibid., XIV.74, p. 217. ER 
78. ibid., XV.31, p.221. 
79. 1bid., XI.10,p.183, 
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The Rsis Seemed to have very long lives. In the Raghuv 1 
there is mention first time to Vasistha in the context of Dili 
The last time that he is mentioned is in the context of Atithi, 0 
the son of Kuga who is seventh in line from Dilipa. It is interes 


ing that the same Rsi continues for seven generations. 


T 


^s for the word Rsi it is variously used. Sometimes the sam e 
person is referred to as Rsi at one place and Muni at another. | 
The sons of Rsis, the Rsikumaras, coming to Dusyanta with the 
request to stay in the Agrama refer to Kanva as Maharsi : gge 
"qul ququ DES LE m er 8 places he is Referred E 


to as "uni, e.g. STA ganas ERA ara 

qra; C It is not only the holiest of the holy like Kanva 
Marica, who are referred to as Reis, even their young pupils ar 
doner so, Dusyanta refers to them as such : ฐิ ส โซ 1 TH | 
TET WS aa จ ิ ธิ จ า ส ธ : wo „dor what 
the revered Kadyapa would have sent the seers to Dime A 
too calls them as such : Raf zwar Y qn 


aam fi a methinks rejoicing at the good conduct 


the seers have come to congratulate him; also ta 


8 
ฑา Tee NN:: 2^ the : 


89. ล ๒ ก.8.. Act II,p.456. 
91. ibid., Act I, p.442. 


82. ibid., Act VII, p.559. 


83. ibid., Aet V, p. 498. 
84. ibid, 


85. ibid., Act V, p.500. 


and eGangotri 


i 99. 


"PEST 
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facial expression, methinks, they have come on peaceful erra nd. 


The royal priest Presenting them to the ug refers to them as M 
86 


daf emu ME เณ Es; , here are the ascetics | 


given due honour. The king enquiring of them of the wellbeing A 


of the inhabitants of the Asrama 


87 
โร โต ร์ จ ู จ ส ร ร que ง 2 


Rsis is clear from 


refers to them as Munis : ส โซ 
That the ascetics were also called 


their sons being referred to as Rsikumaras or a 


83 
Rsikumarakas, That the words Rsi and Muni were promiscuously 


used is also clear from the seven Rsis w sent by Siva to Himalay 


for begging the hend of his daughter for him, They are referred 


to at one place as Rsis E farra qui TTT NaN: 
and at another place as Munis ; ๆ 75 ส ถิ ก ชร า * gr ~~ * 


wank 


^ Wisvamtira 


The same also is clear from Vi$vamitre being reference. tc 


91” 
ym ar em เซ ชุ ต ศว, x de fos, SEI fe 
agf ย ว and Muni a£ othersi. 


astra, famat: Ta ara, ma 
arar, เน น fer 


86. ibid., Act V, 9. 501. 

87. ibid. 

88. ibid., Act II, p.455; Act IV, p. 488. 
89. Ku.Sam., Vr. 3, p. 76. 

90. ibid. vr. 40, p.80, 

91. Raghu., XI.5, p. 183. 


92. ibid., XI. 6, p.183. 
93. ibid., XI.24, p.185, 


94. ibid., XI.41, p.186. 

95. ibid,, XI.2, p.183. 

96. ibid., XI.7, v. 183. 
1.21, p.184. 


97, ibid., 
98, ibid., 
EUM 


— 4 


n and eGangotri 
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A further proof for this are the remarks of one of the 


two Rs ikumaras who came to the king with the request to stay 


in the Adrama for ล few days, The majestic figure of the king 2 


at the first sight so impresses hin that he finds him in no way 


1 
different from Rsis : E ter ฑา โพ wafa . T } 


Finding in him all that goes with a holy person he calls a 


the subsequent remarks as NIT with the only difference tha 


word Tl precedes it : qui: ger qrfefe "ur dug เร ะ 
At a number of places Dusyanta 


for his being a Ksatriya is cal 
Tapa 


» The same is the case with Visvamitra, The above ana 


would lead us to conclude that according to Kalidasa all the } 


people in the Asrama, the Täpasas, could be alternatively design 


as Rsis, seers or Yunis, sages, possessing as they did through 


the austerities that they practised the characteristics of 


` The only difference between them and the seniors like Kanva, 


Vidvámitra end so on was that they were almost always refi 


to with the honorifies like TATI ag ATT 


were not simply called f they were called Tere 


199, _Abh.S., Act IT, p.455. 


101. ibid. 


FA 


and eGangotri - 


— 
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102 
revered for their spiritual attainments, While one, Arundha 


Sitting behing her husband > compared to Svaha, 


the wife of 
Agni : 


ส ส ท ั ส ส ส ต” ชุ ต ร ร เบ Saar] <--- the other, ati 


Sooken of as alex sharing the offerings in the 


her husband : dT er — ธุ ร ร ชา ส วั า ก ชา ส ร ๆ ร ส ุ 


sacrifices with | 


19 2. Raghu, 1.56, 9.197. 


here is ERE 
* 
the Rsi with, 


Interestingly the word used for 


which is just the right one to compare 


The couple born of Daksa and Marici is said to be 


removed just one degree from the Creator 3 


u^ 50 1 PARRA 


hh. S., Act VII, p. 586. 


As a devoted wife Daksayani wants to know from he 


husband the duties of the wives devoted to the husb 


Tao -- a garra 1 Ta Mies 
Graa) fE gdrfer ? gr Tqoar c 
we ๆ สก จ นะ ตา ฬา ตา ติ RETR | 


ibid.,p.546, 

Apart from the expression r 
accompanied with the wives of the makes 
to Daksayani above, there is reference 


Rsis in the Raghuvamsa in the ee 
Vasistha who looked the deer as the 


indation and eGangotri 
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103 ; : E 
of the Reis, They had chiléren, as should be clear from 
the frequent mention of the Rsikumaras and engaged themselves 


in teaching, performing sacrifices and practising penance. 


Some other Rsis like Kanva were total celebates : FETA aT 
154 i 
Savoy feug ste Taj» They looked ห ว อ ๓ the whole Agrama as 


their family, though having no family of their own. 


hard penance is described by “atali in the following 


stanza 3 
TATE PECORI ง เจ ย บ ร จ จ ร 
8S งา 01 ั ช ส ร ว ส า จ จ ง จ ิ ะ ท ร ชุ ฒ ั ธร ร ์ 1 ว โธ ต : 
Gra asta aan | 
43 vmepfersgh TTT fm: 1 | 


with a ring of withered tendrils of cr: 

a mass of matted e hair overspreading } 
slosely filled with birds nests (Tran 
Dusyanta also calls the Rsi as Fa 


mara, 


194. Abh.S., Act I, p. 440. 
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195 196 


197 
Kanva, Vasistha 


end Viévamitra, A special desig 


<sdmepurana and some 


Arthadyotanika commentary of Räghava 
According to the Padm urāna 


Kulapati is explained both by the Pa 


Purana quoted in the arth 


a Kulapati is one whe teache: 


a large number Of pupils, is foremost among Munis and is 


occupied with Vratas and Yajnas : 


STATT ๆ ธุ ก ิ ก ธารา ๆ" remote : 
ว สิ ศิ ศา โร จ ศา ร ชุ: q od wate: we: pe 


According to the other Purana quoted in the Arth 


Kulapati is that Srahmarsi who teaches ten thousand 
Providing them food, etc.: 


GT cra X sarro | 
FET fafta? fe: TO 


น A E 


195. For Kanva : 


(D rag: -- TY wg 88884 Seq 


Sg 1 
WaT -- af ee mm ? 
(12 TIT -- afa แน 3 eng 


106. For Vasistha เว 


PET gafa d จ ขา งา ชา ซุ | 

Raghu., 1.95, อ 9.111. 
107. For Visvamitra + 
afem; 


19 8. ล ๒ ท 66 ed. 


M. R. | Ka 
9. ibid., Text, p. 


a a 
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Three of the "sis are mentioned by E o 
to whom the Mantras were revealed : 


Vasistha, Varatantu — 
and Valmiki, 


Of these ข้ อ ๒ ๑ 6 ล ท ชง 1s B Spoken of as the for 
most, 


A lady, anc & young one at that, practising severe 
Penance must have been rather 


Of the sis wt 


ations of age : 


D Mara [ร ต เว ั ส ฑ์ 1 ร | 
rag ภั ส ฉา ร ญา แล ล AR qu: ชร โร ซุ ฮิ ๆ yy 


Whenever kings arranged bi 


g Sacrifices, 
Rsis to them, 


they invites 


Janaka had invitea Vis vamitra to his sacrifi 
, 34 2 ; 
TE quje o 01 Rama had invited to his 
fice 


"aharsis from Several quarters : Tiran โจ ร โล ร ะ จ ิ ะ 
SERE 115 They were shown great reverenciió and at the 
sion of the sacrifice were given a send off with E 


— 0 t un m. 


110. For Vasistha 3 
UN Wess SEAT guter tA 
Raghu., 1.61, 0.158, 

124. 


For Varatantu 3 


ibid., V.4, p.134. 
112. For Vàlmiki ร 


Et uA 


— 
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117 
gi fts. 


with arundhati who conle 


be, as Siva thought, 


118 


particularly 
useful for the Purpose 


Angiras served as their spokesman 3 
on the occasion, 


— ĩ F— . 


Conclusion of his sacrifice where the gifts are saia 
to have been the tea 


rs of the friends ะ 
S913 fayo garg UAT 


ibid., XV.86, 5.226. ki 
WA จ โจ รุ ต ท จ in place a 
Twivedi's US tears . Whatever the re 


the Rsis being ZEN + honoused, with gifts 
the conclusion os 


Nandargikar reads here 


Prasad 


ing, 


the sacrifice is evident from 
Rama's grandson Atithi at the conclusion of hi 


fice is sald to have honoured Priests with r 


OTR ส sates ae A | 

แห่ น แน น ar qure qi 
Raghu., XVIT.80, p.243. ze 

H8. TT ส ต rg «he fe | = 
STMT TT geron gree qi | 


n., XI.32, v. 78. eS E 


RGA — 


I] 
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Not all the Rsis had their abode on the earth. Some | 
it On the stars, 


Invited hy Rama the Reis 


har 


had core to a 
him leaving not Only their earth ly 


abodes but alse the starry 
ones - 


Totara Parr bee ferrei 


> stirs, the seven Rsis, 


dara qur qe 
T sDDe2ranoc before i they 


illumines the Sky with their halos : 


es Mara: aS 


are said to be of the liminous form ı 
120 


AWTS! . 


are sai 


When they messe the: 


to have 


a 


ฮิ 9 พ ุ ก ร ย อ 3 


Some of the Rsis were quite ad 


ent in handling arms alo 
with Practising pen 


ance and 9eusterieies,. Tt was Cyavana 


the son of Urvagdi in archery ร Res 
as from Visvamitra tha 
with its Mantra which 


had trained Ayus, 
5 ฑา ย ร "22 


EOL on 
* 


It w ะ Rama had got the m 
was capable of destroying demons ร 


2 


Yr 


N 


apres Sergi PARA : igo 


TTTS carried both 


a rosary of beads in hia right 
OW Gregg hy Felis foror gy dea q: 


„„ 3 
arms like the battle axe to which he 


refers in the 
. v 
119. Raghu., XV.59, p.224. BA 

120. Xu.sam., v2.3, P.76. 


121, 1b18,, VIA, p.414. 


Vikr,, Act V, 95414. 
123, Raghu,, XT.21, p.184, 


ibid., XT.66, p.188, 
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a g scared of it ; WAST - 
125 
๑ and the bow. 


2 
It was the latter which he 
had placed before ama asking him 


and applying the arrow ond 


AAA AT gerry q at 


A great warrior, 


it draw it (shoot it) 


Pasar 126 his missile had remained uni 


even against the Kraunea mountain, Misery arg 


Even though recluses, 


leading a secluded life in a forest 
the Rsis were, 


conversant with worldly affairs, 


Kanva's s 
E c xd 126 A 
ment : aa qat NL Or Wy fully corroborated by 
acvice that he, the bachelor one, 


as she is getting 


CUTTY apertae; - 129 


fm a ] 
to agree fully with Sarngarava's comment that there is 


the wise: TW mar 


had offered on Kanva ' 


beyond the reach of 
the comment that he s Statement | 
above, | 
—— 

125. ibid., XI.78, p.199, 
126. ibid., XI.77, p.189, 
127. ibid., *1.74, p,189, 


122, Abh.s., Act IV, p.491. 


1299130, ibid, 
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IB 
T 


"s E 
There is reference in the context of the Rsis to the 


Vedas, the 2gveca and the Atharvaveda in the works of Kalid 


The sage Vasistha is said to be the repository of the 


Athar- 
ฯ ซ ๆ ซั ซ " 131 
vanic lore : “My: : 


The sage Valmiki coming to Rama 1 


with Sita and her two sons is said to be approaching the 


refulgent sun with Rgvedic Mantra (Savitri) accompanied by 


proper intonation ang purity : 


SAR quer drr 
„ Br ๓ $ 2 =. 132 
TST qf vrd area li 


9 to 


Mile Sakuntala is getting ready to fer her husband 's home, 


Kanva pronounces blessings on her in Ryvedic metre nET se 


& 
retu 
$ by the holy fires in invis 
forms : TRATAR RR mi 


here two quotations which upholé 
N 


ISPR ferira: 


A couplet in the Raghuvamsa mentions the hermits 
from other forests being welcome 


“allinatha reproduce: 
the poet's statement, one, 
PGT Tat „nen those who keep f 


— — 


131. Raghu., I.59, 9.108. 
132. ibid., XV.76, p.225. 
133. Abh.S., Act.IV, p.486. 


134. Raghu., T. 40, p. 10 


ıblic Domain. S. V. Shastri Collection ต 


BEER 


i ngotri 
, q Digtized by 5 Trust Foundation and eGang 


return after being away, the holy fires receive then, 


two : 3 
> 2 — ZEN — Zn 
1 SIEGE Ye Re un, CAH TMNT HY EY, 


Kalidaga hag the greatest respect for the holy 
People of whatever age group. If there be ascetics on the 
one hand and the king on the other, it is they king who 
has to bow to them. It ig he who has to leave his seat. 


than even the heap of jevels. Their share to the State ig 
73 59 3 

their penance which ig imperishable, It is they who sustain 

it. At the back of the State power lies the spiritual power. 


— eet — 7 cc E ERE 


135. TNT -- uf arg TER aer fas at egr- 
ata TRA de =- 
QS Da ra ra aema | 
ไร ขา ต ท ร พ ชา ณ์ gaua fe a: li 


Abh.S., Act II, p.454, 


nd eGangotri 


Digtized by Sarayu Trust Foundation and eGangotri FE 


FATE IN KALIDASA ‘ 


Professor Satya Vrat Shastri 
Vice-Chancellor Se pets ae 


Shri Jagannath Sanskrit University 
Puri (Orissa). l 


21457 


A careful perusal of the wOrks o 
Strong belief in fate. 
works and 


f Kaliasa shows his 
There is so frequent a mention of it in 
50 many incidents are ascribed to its working that 1 
is impossible to conceive of him not beleiving in its all-powerf 
role. ม โธ ต ร ศา , Id, ute, fof, dq FUN par x 
are some of the words by which he designates thé Vikramorvasiy ra 
when one of Bharata's pupils says tkat during a performance Urvasi 
in the role of Laksmi on being asked as to whom among Kesava and /7 
the Lokapalss she is attached, she, through slip of tongoa utters  - 
the word Pururavas instead of Purusottama(Keseva),the other pupil 
remarks: HT A Tor, the senses proceed 
accoraing to what is destined. There is reference to fate again 
in the same play under the different word Y= in the context of 
the King's union with his ร อ ก and his imminent Separation from 
Urvasi: wet Tag cyfar tay E oh : the opposition of fate to 
happiness(due to the cendition imposed by Indra on the latter 
heving been cursed by Bharata for her slip of tengue in | 
pronouncing the word Pururavas in place of Purusottama that she 


coul be with อ ื น ท น ท ร ห ร ร only till h 


r M 34 "a BER b 
€ sees his son's face). 
refer Po te napa 
Note 


Zi TE oa 
The following editions of Kalidasa's works has been 


in this article: e os 
Vikremorvasiya,(Vikra.) ed. Shankar Pandurang Pandit, 
Sanskrit Series No. Xvi, Boubay, 1901. 


Salavikaeniritra,(Mal.) . M. R. Kale, The Standard 
Publishing Co.,Bombay,1918 a 


. Abhi jmanasakuntala(Abh.Sa.), ed. M. R. Kale, Gopal Nar 
& Co., Bombay, 930. > e o q cli FEAA 


Kaghuvamsa(Ragh.), Nirnaya Sagar Press, Bombay 


9515 
Kumarasambhava(Ku.Sar.),ed. H. R. Kale, 
Motilal Banarsidass, Delhi, 1981. 


Meghasuta(Megh.), ed. M. R. Kale, Motilal 
Delhi,197 . N ear 


——— m Hà HH an» abe — due cmo ห ม ด CA UA Ue amp ร ม น ก ณะ —Ä—ꝑj—.2 


Ns Vikra.,Act II1., p.715 
2. ibid., Act V.,p.161. 
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In the Malavikggnimitre Iravati, the queen of ฯ A 
is seen to be cross with hin to find him with Malavika. She | 
leaves in a huff in disregard of his entreaties. She softens la 
and comes to meet him to find the same scene back again. To notic 
her feelings ruffled the jester tells her that the King ha | 
forgotten the impropriety of ignoring his efforts to placate her | 
but that has not reconciled her. The King also tells her that her t 
anger is improper which does not befit her. With a pungent irony 
irevati remarks that the King has rightly said ‘improper’. She 
refers to the King's love for her as her luck and says that with | 
that transferre& to some one else,if she were to feel angry, she $ 
woule look radiculous: ชี ส ร ร ธา IS ภร ซ์ SENO gfe qu: audi 


Fate is referred to again in the work in the context of the 
tlossoning of the Asoka tree with the stroke cf Malavika's foot. 
Its female garden keeper mentions this with the feeling that the 
event would please the Chief Queen who through jealousy had, - 
otherwise been very hard to her: er l 2 ส ร สร ร ร ร ฑิ ชา FITTEST „ 
h, Fate has taken pity on Malavika'. Fate still again is an 
object of reference in the work when at the query of the King om 
leorning from the two artist maids sent as present from the he 
Vidsrbha country that Malavika is the younger sister of Prince 
Madhavasena who had been released from confinement after defeating = 
the Vidarbha ruler, as to how she had come tc such a pass: i 
ซะ ก ั ณะ ม ส ศา |”, she says to herself ( ว ท ต ศศ ) 
re, through a play of fate. Kausiki' s refering to herself 
as ER UE od unfortunate, also underlines the play of kate ee 7 
shaping of events, which she proceeds to narrate from where the 
maids had finished: Mm: mae ชรา ส ร ภ์ ร ๆ โซ ¿A 


Sn a ee U . 8 


Mal., Act IV.,p.85. 


ibid., act V.,p.89 
ibid., p.89 


ibid., 
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In the Abhijnsnasskuntala fate is referred to a 

of times. There is reference to it in the very beginning O: 
work itself. when Lusyanta in persuit of a deer in a forest 
enters a hermitage, he notices the throbling in the 3 an 
incication of something rocd coming which he is not P 3 
out at that time. He then says: y E 

ร ก ก โก ร ต ร ร ร FT ชุ STE: Wd: free 

year afec GTP ม ต โซ ส ซั ๆ 1p ใ 0 ell 
there are openinrs every where for what are predestined. Fate is 
referred to aggin when a hermit informs Dusyanta at the latter 's 
query whether Kanva is in the hermitage that he (Kanva) has gone 
to Somatirtha for appeasing the adverse fate of Sakuntala i 


entrusting her with the Guty cf henouring guests: E pase 
ส อ เท เซ Payee . mg: 9, Te che day f 


ห อ ท ชล while delivering a message for Dusyanta at Sekunte las 
departure for his capital also refers te it. He tells him to 

treat her the same wey as he treats his other wives keeping 
in mind es also his noble lineage and his love for her, He need 
not add anything more to it, seys he (Kanva) 10 beyond this WETS 
everything 2epends upon fate: y argad: ary |! O., meaning thereby 
that it is fate alone which is to determine neu, inspite of all ซี 
this, things are to tura out. The next time fate is referred to 

is when Sakuntale having been repudiatea by — - 


with it: aT Fr Farts ง ร ภา โซ FTAT P Tenis ane DR, 
E a 380 
The nynph Sanuma ti keeping an invisible vateh over 


actions of busyanta makes a reference to it wh ah 
remorseful Dusyants say after the discovery of the 2 
heart which remsined asleep even after it wes being 
the Sakuntala was now broad awake to suffer the e * 
meiga ส ห งา โร ศร ชา เท ร ฑา ก 12» such is the lot of. 
rate Fate is referred to again when in the : 


ea = ee 7 


& 


hia 


dd 


8. Abh.Sa., Act pue. 
9. ibid., Aét. I. ,p. * 


10. ibid., IV. 37 
11. — 3506.0, 3.36 
12. ‘ibid,, ket YI... 180 
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= 
Madhavimandapa, at the King's query to the jester as to whether - 
he,like him, too had forgotten about Sakuntala not having | 


mentioned her name any time, the jester replies: far from it. 
After telling him everything about his affair with her, he ( the 
King) had told him finally that it was only a joke and not a fact 
and that he, the dullard (mrtpindabuddhi), had taken it as such. 
As a post-cript to the above the jester adds: zH, ห ุ โส ส ธะ ชา waa 
mart !^ ‘or what is destined is indeed here inexorable’. As 
the jester and the King continue, the former asks the latter as 
to what for he had placed the ring in Sakuntala's hand, the 

latter says that he had done so as to the time of his departure 
from the hermitage for his capital to teil her to count the days 
as per the number of syllables in the name inseribed on it. By 

the time she would come upon the lost of it, a person would 

appear to escopt her to his harem which out of infatuation he did 
not do. The nymph Sanumati Listening invisibiy to the above 

refers to fate and ascribes to it the frustration of the aforesaid 
arrangement: โซ: สุ ต ร ส ท โท ์ ช้ โซ ศา amara: ass 

Thann The next reference to fate is when Sakuntala talking to 
herself in Marica's Asrama after hearing the news of the herb 
retaining its natural form and not undergoing a metamorphosis 
(which it wouid if touched by one other than parents and ones own 
self) even after being lifted up by Dusyanta, says: Tasers 
gyfa menea scar a N IBGETTET ag 19%» 

"even though I heard that Sarvadamana's herb remained in its | 
natural form even at the time of matamorphosis, I had no hope inm 
about my fortune. She further refers to it when she most 


unexpectedly, comes face to face with Dgsyanta: พ ได รุ ศร กา ฑู 2 
qo faas fen 297 e 'the fate has shown mercy to me'. DE 


13. Abh. Sa., Act V, 0 ๐ 1 52e. 
14. ibid., p.156. 
15. ibid., Act VII,p.192 


ibid., p.193. 


tiep or pgs 


A 
mg 
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Fate is referred to next when at Bharata's query o MEN 
tc who the stranger - he does not know that he is his father 
Dusyenta wro haa serlier lifted him up and is now engaged in = 
conversation with his mother - is Sakuntals says: gen A AA 
Tæ I7,crild, ask your luck. That was to be the fate © 
the young one that he was to encuire about his own father as t 
who he is. And this is the last time that there is reference to 


fote in the play. Es 
Fate is referred to in Kalidesa's works wat e any of 
ite wellknown names but also by the zood or the bad result of 1 
setions in tre previous births. This is what is done in, the . 
context of Sita's exile in the Rashuvens2 where Sita ascribes 
ad TAHT 
rastat ferry farmer gaet: par . Sakuntala alse does the same ES 
when she noticing Dusyanta penitent at what he bad done to her, E 
remerks: I Ù aer fesses qergd ds fe feer fagene tA i ae 
เท carp zfu mn fau sari vet: » indeed in those days a dad 
seed done e: Ii er(in er ier births) was beginning to show — 
result in that ny husband even though kind to me had turned to 


her renuciation to the sin of her previous, births: 


be 50. E E 2 
while treating Kalidasa's belief in fete, it will be 
out of voint to say 2 word about nis use of the woräs for the 


same. It is interesting to note his use oF une so and E 


เก ร ณั in plural: NN ร า ส ส ร เธ ร ร ธา ท ritis ? 


ห กร ณา ร ส ธิ ติ ก qeit fa — marta 22, ๆ ah arar ฑิ 


D ara d rat fA quo^" . Fate is sven singular, y 


Abh.Sa.,Act V1l,p.19h. 
48. Ragh., IV. 62 S cte 
419. Abh. Sa., Act VII,p.19h. 
Hal., Act Iv, p. 85 

21. ibid., . 30 

22. ibid. „et VI, p. 180 
23. ibdtid.,Act VIP e 
ว น . ibid. „Act VII,p.19h. 
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nowhere is it fates. Why then เท ร ฑา ร ์ ฯ m 
HTTEOTYT und not umge 2 Probable it is that tbe plural 
refers to the series of fateful incidents that have led to the 
unhappy consummation. The plural in marfa in WT fase 
เก ร ร์ ร STAT suggests the different vicissitudes orit 
Sakuntala's life? iler falling in love with a stranger = 
(ainatahrdaya), his ind unknown, the slipping of her ring in 
Somatirtha, her repudiation by 11 and her mortification a al 
that. The plural in morfa in gamfı fear เร ร ฑา ศศ © 
refers to the chance tura of events: Lurvasa's curse, the loss of 
the signet ring and its accidental discovery by which the King ig 
heart even though awakened again and again remeined asleep. E: 
The same in ace N ymterfa Teg refers to the strange turn of 
events that have led to the present consunmaticn in father and the |. 
son not knowing each other and may also shape things one way or ผัง 
the other. MTATT suggests everything: Bharata's birth aer, 
his motrer's repudistion,his upbringing, sven though a prince, | 
in a hermitage in the company of hermits and the wild beings as 
also tre possitilities, as explained by Kale, one, of Bharata 
being accepted as his son by the king and bis becoming am emperor 
one day, and the other, of his spending his whole Tife bi df m 


37 


» Y 


25. That also is M.R.Kale's view. See his note p. udo 


26. Kele merely sttempts the sense of unmgrfa 
he interprets it as adverse luck, qrase of the 
Kumerasantosini of Ramendra Mohan Bebe Cites 
Lahore,p.583), see his Notes pp. 138-9. He 
explain the plural in the form. 


am Gajendragadkar's Comment: 


previous history , commencing her 
king. She realizes whet impo 
played in shaving the ends 


Digtized by Sarayu Trust Foundation and eGangotri — 


~ 9 = 


possible for the Be; in ¡mty both in ER 
T mhg? ^ of tne Malevikegnimitra and A 7 

i tas Por tre Abhijinsanasakuntala. A far better explanatic 
for plural in 211 tbe cases cited above could well be that i! 
refers to the actions, good or bad, of the previous births wh 
result in fruits, good or bad, in the present one. These action 


when taken severally need plural for expression; when taken FE, 
collectively need singular: UUA, cay, fare: „ gal: „te, 


ilence the use of both by Kalidasa. Though plausible, beth the 
explanations leave the question of the exclusive use of plural” 


in HTT by Kaliaasa unanswered. Could it be due just to 
current usage ? 


As for the poems cf Malidase, there is ne mention of 
fate in the Rtusamhars. In the Meghaduta, however, there is 
reference to it in four places. In the very begimning of the wor 
the Yaksa refers to his mendicancy before cloud em account eof. 
his separation from his de: x one due to (adverse) fate: fia c 
cafa fafana eran ะ ห ั ศว Eu 9. Later while telling the cloud 7 
about the Like l) axis of his consort in his absence he (the 3 
Yaksa) again refers to fate due to which her thigh has te wo! 


aris: ส จ ห า ร ร ซ์ fraud ma 


without the wonted net of pe 3 
sy] : ร 
5 ส ก ร ฑา 7'* . Still later in the messare to the cloud he makes 


mention of the saverse fate blecking his way im making him un 
through the imesinative faculty his body with thot ef his bel 


ye Ware TA ATA Tt ST SOT: 72> 


(see Notes อ .99) having 
There is no comment of er or Devadhar! s or of 
on the plural used. 


29. Here also MN explained by Kale, see 
es'good Fortune e or FE UR TOTES 
of the Kunarasantosini of Hamenára Mo 
plural unexplained. It may,as z ‚he 
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urther on he ascribes to fate absence of unio 
even in dream by robling him of the sight by ever-ine 
torrent of tears: ás 

ema fea Y 

ฐิ 4 sew ท รู TH at mara: | 

The Ezghuvamsa mentions fate in half e “dozen places, A 

tine in the context of the chance development of friendship 
between Priyamvada a Gandharva Prince rescued by an accidental 
of an arrow from elephenthocd imposed upon him by sage Matenga 
and Raghu, the scion of the Iksvakus on the way to attend 


incunati's Sveyamvara: 
sd ศร ภั ร ร ส โร FANT - 
EEN: ส ร ร ะ โท สิ ฐ 7? 
The next mention of fate is in the centext of the : 
comparison of Incumeti's turning ewey from the Kelinga ruler Ee 


2p E 


X 
a 
"โจ 
ii 


tempted by Sunanda as does the goddess of a fortune from an 
unfortunate fellow though brought from a distance by him through | 
exertion: ง 36 
ส ต ก ร เ า ร ต ั ส quescr ater ment: ACTA ง 

Aja in his lamentations st the death of Indumati refers 

to fate three times. He is not «ble to make out as to how even 
Fi the most delicete cf the things, coulé take away e 


Be mr 


He thinks that it is due to his adverse fate that the creator 


turned the parlano into thuncerbold: 
FEET mu ะ ก ร ร า ศา ส ส า ร ก์: fart TY 


He blases his own deeds, what an fate foes for what 


befallen him Sees ae 


Uttarmegha, verse uh. 
35. Ragh., V 60. EE 
36. IG UL 58. Hoe 
37. . ibid., VIII hh 
38. ibid. , VILI hg. 
ibié.,VIII 50 


of fate: 
acts ส ธรา ร จา” aut 45. 

น 0. Ragh., XV 85. 

NT. Ku.Sam., IV 1. 

h2. ibid. „ IV 10 

BS, A | | 

Wy. ^ dbid., IV M E 
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and the ล ite 
9 0 ve tokes up his bow to get her back from 
te aimiki and Vasistha pacify him by Yat Falk [ 

à rabless of the working of fate: 


Ia maraa Ef: 40, 


(the earth), 


* 


$ Fate finds mention In the first eisht cantos of the 
amara pe ay accepted to be genuine, in at least 
pees ~ Of which three pertain to Rati after the bur 
1 the earliest of these fate is gaia to be wishing to 
make Kati regain consciousness with a desire te BR nen 
experience new widowhood with its ven pangs: 


FU mentar at faan stmagfast Peay | 
faftHT gfarrefasyar 3 CUMS pets 


Rati en rz a; Lerself in&ulges in the soot pathetie 

wm ATI OEN She accuses fate to have 

VN af qa: > ; it is on Kams piness of the ‘a 

depends: TICA Wm aer UE 43, . While addressing Vasanta, 
A 


the า โด อ ก ๆ ๕ of har ? hand abe 5 
the Friend of her husband, she 4333 fate with committing half 


m 
> 
m 
ct 
§ 
ct 
ct $ 
Los yl 
n 
8 
m 
kel 


E * led ว 3 ว ร ซี 2$ 
the butchery in killing Kama while sn ing her: TIT san € 
. E hil = : 
Trr- 3: hig = 
a sh fea war A 
so {w 
The fourth ref 


drinking of wine offered ^ the presiding deity of the 
Gandhamaaana forest by Parvsti and undergoing a change thereby 
which though a change was attraetive like the common nanzo tr 
changing into the Sahakara kina due te the inscrutable work 


ibid., VIII 78, 


Public Domain. S.V. Shi 
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Ud UN 


= 40 - $ - 

"ith 30 * 

meh deu 
EC = beupted to ask È Prominence of fate in Kalidasa's : 
Dia he bel! ‘he question: Was Kalidasa a fatalist 7 


bad 
independence or „ in Previous births 2 Did he believe in 
difficult to ans chion in any form in the present birth ? It 
Kalidasa doss g ver this question with a degree of precision. | 
seen to believe in independent action to d point 


PPears to resign himself to his fate. This 
t of tr 


after whioh he s 


seens to come ou 


hd 


1 te de this or to do that. Soon thereafter be 
everything 300 Man can go in 
Shapi hi E aHa; Weg . Man "^ does 
pine things to a certain extent only beyond which he has no 

Es 


mackie Over them and has te follow the path charted out for 
nin oy Destiny. Mati 


asks the latter 


i ngotri 
— Digtized by Sarayu Trust Foundation and eGang 


16 
Sake of Political 


brophec of 8 Seer Or an Sstroleger that 
Princess will 


alliance Planned by the Ministers end based on 


the husband of the parti 
be a Samrat, 


Narrative of Ksemendra about 
collected the 
life, 


À passing referenco to it is made in 


princess Padmavati, This is how Harsa | 


5 
the two romantic episodes of Vatsaraja's E 
To depict Vasavadatta! 


material for 


s jeslousy he might have got ample 


material £rom the life in the 


harems of the contemporary princes. 5 
lie has depicted Udaysna as a g 


ensualist, indulging in &11 kinds of * 
man of Patangavrtti; and Vasavadatta ss a high-minded, 
jealous queen, In short, Udayane is a hen-pecked husband and Vasavad 


pleasure; a 


8 jealous wife, 


In the above Paragraphs we have alresdy discussed the Sitter 


found in the Keshmirian versions of the Brhatkatha, 


There is one 
more faithful abridgement of the 


original Drhatkatha known as Brhat- - 


Sut there we do not get the Udayane Legend | 
in full. Only ineidental references to the principal events and the ^ 


incidents eonnected with 
birth and the early years of Udaysne's life are related ge 


There is an ellusion to the elopement episode and to = 


katha-sloka-sangraha, 
personages of the story are found, The 
Halagiri; and mention is made of the two queens 


Padmavati, as well as of the four miñisters, อ อ บ กอ, 
fsugandharayana and Vasantaka, 


= 3 7 F 
-i . y A 
1 os diik JE k 
- Hag of ba} Git ay D 
7 Pa er ] 
£s x 4 "i เว อ OT E A: f T €x 9 D p 
> v dd Vika Sy «en bj 
PETN ix * 


tis fra 
cy ร ร m i P 
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the Sanskrit word for a Synonym is paryayavacana or more 


popularly simply paryoye which evidently is a shorter form 


er fuller expression, The Synonyms are called paryay ava 


for they denote the same meaning “in rotation, one by one, pa 


literally meaning "rotation * paryayenartham bruvata iti par 


ether two or more words Can ever express one and the sal 


meaning is very difficult to Say. There is a school of thoug 
the apparent synonymity of words there lie some si 
shades of meaning which can be detected either by a critical 


๐ 1 the context in which they are used or by tracing the seman 


history of the words or through the comments ca some t: 
commentators or their etymological interpretatio 


2 current language the Process of their detection is 


easy: The usage itself limiting the words in partic 1 


only. To explain the point we may take up en ins 


English language. It has a number of words such as 


emake. Eus is arohana on horse, 


Digtized by Sarayu Trust Foundation and eGangotri — E 


2 


niyatavisayah Sabda drsyante, tad yatha - ธร ท ร ท ร 


rekte verne gaur lohita iti bhavaty asvah sona TOR 
Samane ca kale varne gauh krsna iti bhavaty asvo hema 
iti. samane ca Sukle varne gauh svet 


1 


2 iti bhavaty asvsh 
Karka 111 


โท classical languages like Sanskrit the minute difference 
sense of the so-called Synonyms has to be found out with some | 
effort, for the Source-material in their Case is their old 

Literature only. And there is difference evidently 


in literat 
and current speech, in the “Qs ST Sado! cong 
ifest in literature as in 


ure too cannot be te 


The difference 
apparently not be as man 


And literat 


entity. Its different la; 


over of the 


ions 
Tt is the earlier Sanskri 
that has the largest incidence of the juxtap 


dos tion of 
nyns, a sharp pointer to a period when the iine Ue 


p 


the senses of the words was Still ma 


as in later period, As oma of fact the basi 


to the development of synonymity in words is i 
them of the finer Shades of meaning over 


— 


d อ ก อ ต อ 4 อ ๑ 5 


ASH ote 


»c 


Eaton = 20 Slog 


3 
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tamalapatram, tilakakrti tilakam, citrakam nanavarnem, visi 
Visesakom. ittham tilekabheda ete paryayatvam ty aduravipr arsat 
on the Amara line: tamalapatratilskaci trakani visesakam^, | 

tamelapatra is a sign by musk on the forehead of the form of 
tamalapatra, tilska is of 


the form of sesame seed, citraka 18 


Visesaka is a distinctive mark, Thus 11 
these are different types of forehead-marks, 


Synonymity of 
is due to the 


approximation of Sense in them, 


Some synonyms in Sanskrit ori:inally stood in the relation 
Ship of adjective ang Substantive. In course of time the ad- 


" E TA ys RE 
อร อ อ ก ล 96 ส 1 ร "ชร ร ๐ ส ต a n of the substantive ar 
became its synonym, In the Ramayana line; "tam vir tha vihe: 


vihanga and paksin, are 105 
m, evidently, vihanga, 


3 
‘sau paksi pranaditas tadan 
meaning literally! f fl 


Paksin with vinenga would m 
y'. At another place in th 


; iS an adjective here, 
"a bird flying in the sk 


2 similar word, khecara, meanin= the same as vihan 
as an adjective to paksin; Simhavyaghravarahanam kj 

paksinam. In a Mahabharata verse four words p. 
vitapin and vrksa, all signifying tree in 


used side by side: l 5 


— - -. 
8. โ 1 โ 1.6.123. 

5. IV.1.55, 
4. 


a อ 


273 A 


Digtized by Sarayu Trust Foundation and.eGangotri 


4 


palasinam sakhinam ca tatha vitapinam punah E 
tam drstva jivitem vrksam kasyapene meh=tmana = 
Of these the first three, pelasin, sakhin and oa 


be adjectives to vrksa meaning thereby a tree with leaves 


branches and twigs, 


te 


Other similer pairs in the epies ere: 


amsumat - vivssvat, triyama - sarvarl, vidyut - Saudamani, 


giri - parvata end so on. Even in as early a work as the Hg 
6 
we meet with such pu e. 8. As vam na vajinam , urgim 


M prthivi mahi? ; bhumim prthivim?, yajnam adhvaram” 


2 E 


AS 
in these urvi, prithivi end adhvera is an ads. 
jective to the other, 


etc. One each 


urvim prthivim or prthivi mahi meanin, 
the vast earth. yajnam adhvaram meaning non-violent saer 


It may incidentally be pointed out here that there is no f. 


with regard to the character of the words in Sanskrit 


"hat serve as adjectives at one place serve as subst: 


another, In the Reveda instances quoted above the 
or prthivi whieh is an adjective in prthivi mahi 
is substentive in urvim prthivin, In the Ramsyan: 
a cognate of vihanga oceurring as adjective in & 

above is used as a substantive with khecara, 
vane vanecarams canyan khecarams ca vihar 
5. Astikaparva, 43, 10, 1 
6 . 120 20.09 
T. VII 38.2 


IT 
94 Meo oom 
10, T. L. 4. iy 


de E 
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Sometimes words which originally stood in the relat 


of upamana, standart of Comparison and upameya, the thing 


compared, turn into synonyms when the upamanavacin words a! 


ones. This ts best illustrated by to osa ghana and vem 


The former of these, ghana, occurs with abhra, in a number 


verses in the Ramayana; 


Cais, ห ว ง ได ้ ค ร อ ท ท ล ๕ ท ร ท ร ล อ ร ท ท ร ล ธ ๐ ๐ ๐ ห ร ท ใด. ¿LOS 


(2) tam abhraghanasamkasam apatantam mahakapim. 15 E 


(3) tad balam raksasendranam mahabhraghananaditam > GE 
Literally ghana means some thing solid, poe 
gha inah, Se Sel he — 
the characteristic, is employed to denote the aharmin, t 


possesser of the characteris ils, ini dadhi, ete., 


similarly the thick ciouds are said to 


the dissolution or the Compound beins abhram EC 


XI E 
abhrasya ghano murtir iva, the solid mass gu cloud 


to be ghana, ue 


of time ghana originally meaning Some thing soli 


to acauire the sense oi cloud itself, 


As for vamsa, it primarily means Bamboo, 3 


instances in which it occurs 3 with 


called because it aS luc vansa, ba 
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Sometimes words which originally stood in the rela: 
of upamana, standari of 


compared, 


comparison and upameya, the thins 


turn into synonyms when the upemanavacin wor ds 


them appropriste to themselves the sense of the upameyavac n 


ones. This is best illustrated by the words shena and vams 


Ths former of these, ghana, oceurs with abhra, in a number or 


verses in the Ramayana 


(1) Vividhabhraghanapannagocarah+*, LI 


(2) tam abhraghanasamkasam apatantam mahakapim, 28 ; igi 


4 
(3) tad balem raksasendranam mahsbhraghananadi tam ^, - 


the characteristic, 


possesser of the b Just as dadhi, ete., 


to be ghana, similarly the thick clouds are said Fr 


the dissolution o: the compound being abhram ghana 


abhrasya gheno murtir iva, the solid mass of e 


of time ghana originally meaning some thing 8 


to acquire the sense of cloud 3 


As for vamsa, it primarily means bam 


boo, 


instances in which it occurs together with 


4 t. 


Y py 
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epithet. We may take up here as an instance the word asadi 


AS pointed out by S.P 


OA 


‚Pendit this was used in early literatu 


with reference to Soma both of them standing in the relationsn 


and visesya, Soma-osadhipati, Soma, the lord of - 
herbs, Later it ce 


come to be detached from Soma and came to be 
attached to s the moon. 


or visesans 


The process is explained by Pa 
rather ingeni lously in the following words: "The key to the 
seems to be in the word indu. This word is frequently f a 
the Reveda, but always in the sense of (1) a drop of tine sc 


juice, and (2) the soma Juice itself, 


LG appears the wo 
s then to signify a globule, or a round little 
naturally 


coming 


became a name of the fuller meani Now, a 


Then, as is very common in the growth OF i 


tions, attributes, etc., connected 
or rather deified concept of soma 


becams attached. to the es 


Thus the whole deriv 


peers Hafdw eh tov 


Paga: esate gamag ovr 


b ei 


Ta f cnm 


E Um on do A 
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forms The word indu means both a drop of the juice of the 


sacrificial plant (or the juice itself) and the moon; 8 


of Indu in the first sense is the word soma, 1 ร ๐ 


meant both the Dlant and the moon. Now, because soma, the 


plant was developed into a personification by certain attri 


therefore, soma, the moon, acquired also the same attributes, 


And thus it is that the moon also came fo be described as the 


— 2 15 
King or Lord of the plants" 


Sometimes the words originally signified a general thi 


which was later particulerized. The word garutmat, for ins 


signified a bird, in general, vide Amara, nidodbhave garu: 


pitsanto nabhasangamsni?, but later came to signify a p 


bird, garuda, too, 


Conversely the words which signified originally a 


thing came to acquire a general sense, 


The word 


vahini etc., now all meaning army in general orig: 


different formations of it of varied strength, as 


the Mahabharata verses 


dase sena ca prtana prtana dasa vahini — 
Nilakantha's explanation of Et ds: y 
19. 8.P,Pandit's note on Haghuvamsa, 
(B. 8. hoodies E 


Udyogaparva, 15 
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seneti, tatra gajanam rathanam ca tulyasankhyox tin 
purvoxtasankhyopaleksanartha. tena pancav insatisatand 
manusyah, pancadasasatam turaga ity api jneyam, ; 
prtanayam tu pancasahasram nara pancadasasahasram asvan. 

Mam pancasatsahasram negas tavanto rathah 


sardhalaksadvayam nara sartha (rdha?] laksam asva iti jne 


undre elephants, the same number of chariots, 2500 


h 
1509 horses constitute the Sena, Prtana has 5000 men: 
15,000 horses. Vahini has 50,000 elephants, the same number of 
‘ots, a quarter of a million of men and 50,000 horses. 
some synonyms originally stood in the relationship of 288 
visesya and samanya, particular and general, Different 
or types of a thing had a different word for them, But all t 
could be expressed through a common word too. Thus krodha. 
irsya and asuya had a common word kopa. The Mahabhasyal 
comment on Pan. Krudhadruhersyasuyarthanam yam prati } 
(1.4.57) brings it out very clearly and bears reprod 
kim eta ekarthe ahosvin nanarthah? kim catah? 
yady ekarthah kimartham prthan nirdisyante, 


evam tarhi nanarthah. kupau tv esam s 


nahy akupitah krudhyati, na va 'kupito 


18. 
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For eating Sanskrit has words like bhojana, khedena, 
bhaksana etc. which represent its different typess E aravi 
dasyarthasyabhayavaharanam khadanam, dantavysparapurvakam 
nigaranam etc., eating of a hard thing existing severally 
khadana, swallowing preceded by chewing is bhaksana and so 
All of these, however, have a common word which is abhyavahaı 
Under Pan, samuccaye samanyavacanasya (3.4.5), the Kasika gi 
the illustration: odanam bhunksva saktun piba, dhanah khade 
evayam abhyavaharati. abhyavaharati is the samanyavacane nere. 

Up to nov we have been deal ing with the broad tendencies 
oí development of synonymity in words, We now take up อ few 
pairs of the so-called synonyms for finding precise disti 
in their meanings on the basis of textual or commentarial 
evidence, 
We first take up amarsa and rosa. The Ramayana 
is of great help here, It Says, amarsaprabhavo rosah 
$ results from amarsa. amarsa, as is clear from its 


is from / "mrs "to tolerate! with the negative 


ต น 3 0 


anger: yad va sthirakrodhatatkal 


1.52.33. 


cc 


E 


x „h. 


sito ร ว 
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“ow this seems to be right in view of the popular sayi 
krodhah krtaparadhesu sthiro marsatvam asnute. That ama: 

j tr NI 
is sthirakrodha while rosa is tatkalikakopa further gets an 


indirect support from the wellknown saying: ksane rus tan 


rosa being ksanikakopa or as said above, tatkalikakopa. 
Amarokosa mentions keyura and angada as . o ns: 
keyuram angadam tulye. But their juxtaposition in a number 
of verses in the Ramayana and the Mahabharate would preclude 
such a possibility. The verses where they occur are; 
(1) jatarupamayair mukhyair angadaih kundalaih subi 


sahemasutrair manibhih ke yurair velayair api | 


(2) angadani ca citrani keyurani subhani ca N 
(3) keyurangadava aidurya...””. B 
(4) angadaih pariharyais ca keyurais ca vibhu 
The distinction in their meanings is broughi 
the Ramayana commentators Rama, Govindaraja and M 
in the following words: angadam bahumuladharyam bi 
keyuram tadadhobhagasthan: angadaih kurparopari 


bahubhusanaih, keyurair ส ผุ ต ee 


i dharyam ก ก keyuram 0 0 


rs 


| bhusanam respectively. ‘The commentato 


| periphéral details. In essentials they 
| same thing. | 
20. Ab. 82 Be 

87 Ibid, TI, 32. 4 ye 
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With regard to hasta and pani too there is difference 


in meaning, Hasta originally meant the fore-arms which is 


ing 24 angulas or two vitastis, 
Of. 


Pani, however, is that ว ร 


he hasta which begins with the wrist (amnibandha) and 


ends with the fingers, cf. Sayanats comment: menibandhad 


urdhvabhagah panih under the Rgveda verse: tay asvina bhadra- | 


: 24 
haste supani , 


Slkata, sarkara and valuka are used rather promiscuously — 


in Sanskrit, Under the Mahabharata verse 


: ; 25 
chunipasanasikatasarkeravalukabhasmasayinah 


where they occur together Vilakantha brin ings out the eee 


mrt, valuk 


ca TW V. Sikata eva, 


particles, sarkara is gravel, valuka is ท ๐ thing re 


mixed with pebbles, 


fhe Bhatupatha of Panini reads tarja bhartsa bh 


thereby inplying their synonymity, But their juxta 


in the Ramayana verses; 


(1) bhartsitem tarjitam va 'pi nanumamsya 
(2) tarjapayati mam nityam bhartsapayati 
would preclude it. The distinetion in. their s 
well brought out by Rama, the commentator, who | 


— — MÀ 
24. Rgveda, I. 109. 4. 


25. Santiparva, 192, Gitrasala Press 
26. FV. 27 38. 


E VIS 34.9, 


ads Yess meTy ex e tiae da N - à 


8 


A Ba 
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bhisika tarjanam, vaciki tu sa bhartsanam iti; bhartsana 


thre tening by words, tarjana is threatening by bodily mo 
ments, Literature also corroborates this. We have in the 
Sakuntala; sakhum angulya tarjayati where threatening is bys 
a finger, certainly a kayiki bhisika. Amara exolains bhart- 
sana as the threatening words; bhartsanam tv apakaragih” 
which evidently is vaciki bhisika, 

su and baspa both mean tears, But they do have some 


distinction in them. Baspa is kantharodha, choking in the 


throat, vide, the Ramayana line: baspaih pihitakanthas ca 
preksya ramam yasasvinam where pihitakanthatva uc 


rodha, obstruction in throat, is deseribed to have deen 


caused by baspa, In the Sakuntala kantha, throat, is 
to be stambhita, choked, by baspas kanthah stambhit. 
kalusah” + Raghavabhatta explains baspa as the fi: 


of the tears: asrunah purvavastha baspam. It B 


to be used even for tears, e. g., 


(i) kausalya vyasrijad baspam pranaliy 


(ii) baspaprasravanair mukhaih ^. 
- ͤ 33 NEN 
28. 1. Ded 
29. 148,8 
$0. TV. 60. 
$1, IT. 62. 10. 
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Dipti, kanti and dyuti all mean lustre but each en) 


them is restricted by usage for the lustre of a different 2 


object, In the Mahabharata these sre used with reference 


three different objects, each 
the 


going with one, according to. 


ilgure of speech yathasankhyas dip tikantidyutigunaih 


— 


suryendujvalanopamah” o Dipti goes with Surya, kanti with 


indu ani dyuti with jvalana, i.e., the lusture of the sun is 
dipti, that of the moon is kanti and that of the fire is 
dyuti. Elsewhere too in the same work we have the same 


Specification: ubhau candrarkasadrsau «antya diptya ca 


bharata®*, The Ramayana, however, goes slightly ๒ ล 0 


as that of divekara; the sun; e. g., Ks 


It mentions dyuti 
ENS. A "C esto 
cyutibais tulyem indupadmedivakarsih, 


and abhyagata mean "guest! commoniy but ane 


ati this signify the guests who are unknown abhyagat: 


those who are known: atithayo 'jnatapurveh, abhyagata 


purveh, This is how the commentators explain them 


Bhagavata verse; yas tv iha atithin abhyegatan va y 


occur side by side. 
Bas; 36 

Amara reads: samanau marudhanvanau » maru ๑ 

have the sane meaning, 


— neva 


55.  Adiparva, 126,4, 
54.  Adiparva, 110,30 


เอ eee 
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(1) atitya marudhanvanam prayantau trsitau gajau' 
(ii) tatah Sarasvatikule samesy marudhanvasu?9, 


(iii) marudhanvam atikramya Sauvirabhirayoh paran”. 


Under the second verse Nilakantha explains maru as a 


lend without water and dhanvan as an aria land, marusu mir. 


dhanvasu Jangaladesesu, 


he third verse is 


jaladesesu, Sridharats comment on d 
that maru is & land without water and | 
dhanvan 


es marur nirudakedesah, 
Now for maru both the commentators are. 


About dhanvan there seems some difference, hile | 


ding to one it is Jangaladesa 2, arid land 


alvodakadrumo yas tu pravatah pracuratapah, 


Nyasa and niksepa occur together in the | 


prasrte ca parieaye ta 
nidadhyat*l, 


rends: Sya haste E e 


37, Dronaparva, 101.19, 
38, vanaparva, Gus 
Bhagavatapurana, fom a. 


40, Caraka Samhita, | 
LP Du Bon 
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nyasah Sthapyas cirskalagrahys 


ah, niksepo "lpakalagrahy 
nyasas and niksepas 


ate long-term and Short-term deposi 


Pespectivei- 


EL 


In the V Imanas thana, Caraka enumerates the speech 
iefec ts, Amon. them he mentions the two, enerthaka and 
aparthaka, and himself Proceeds to exp 


lain the diiference 
them ass anarthak 


am nama yad vacanam ekSaragromama tram eva 
g vargavan nar tha taya grhyate, aparthakam nama yad | 


eyujyamanar thakam, yatha....cakrana= 
2 A 


393 


Syat pan 


erthavat DaTasparena c 


; uo ccd 
“Tavamsavajranisakara JEDE 
is ๑ mere conglomeratio: 


Convey any meaning 


have some meaning but which lacks coherence, AS 
Ih? Bhagavata buts together the words udyana, 


nd arama in one line: 


udy2nopavanaramair vrtapad 
explains the difference in t udy 
Pradhanam, up3vanam Puspapradhanam, aramah krida 


udyana is a garden with more of frui 
or flowers, 


Sridhara hem ass 


ts, upavana 
while arama is a park meant for 
Under the Mahabharata verses; 


42. V..9.9 Adhyaya, 146. 40. i 7 
43. IR 11.12. | sk | 
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tt. Vansparva, 148. 
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Nilakantha offers diametrically opposite comments. 


Under the first verse he says lata bhucara, valli v2 


~ 


Lata moves on the ground, valli on the tree, Under the 


verse he says: lata vrksadyarudha guducyadayah, vallyo 


vorsama tras thayinyah kusmendadyah, lata-s ha 


etc. like guduci 


such as kusmanda eter 


bhumiprasera 


on the trees and so on, while Vals? 


he offers an altogether different inter- 
pretation; va 


llinam latapratanani which does not make much 
+ It seems he is confused here, A closer look at 


harata text itself would have revealed to 


tinetion in the meaning of the words, 


(ว ites 


Mahab 


hin the 


The Mahabharata 
adharma dhartarastrah Salah Sanjaya — 


na 


lata vardhate jatu anasritya nahadrumam 7 


(11) valli valayate vrksam Sarvatas capi gae: 


Lata-s heng on the trees. So do the valli 


difference that they, in addition coil round - 


“omayena commentators Rama and Satyatirtna 


they explain valli-s as Vrksadyasritah and จ 


respectively. 


2 
2 e E 


virudh-s er E as 


— a 


46. Bhismsparvs, Vanaparva, 156. B5. 3 


47. Ibid. ห ก ท ย ด หด: 
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sthalala atah, the creepers on the ground, Ksirasy 
ate vestate valli, guducyadir madh 
ca-which is in line with what has been sai 
madhavi ete, are 


7 


exolains valli as val 


d above, ธน 
the creepers which hang on the ses 


Coil round then, 


We have taken only 2 few of the Synonyms in this 


by way of Specimen, There are a lot more which 


As 3 


© we. ae : 


matter of fact the Hee avail: 
S sufficient to nad tes reasonably. 


divination 


Similar treatment, 


i sized monograph, 


of the distinetion in meanings in well ธร b 


Synonyms has its own Joy. This humble injestigator 


mpted in presenting this paper to 
the Gistin 


been pro share this 
guished assembly of Scholars present 


To big cities on earth were founded one the earth 
One for men by Visanukam at the command of Siva named Ayodhya 
so that the son born of Narayana Anomatan could become its 
ruler and the other for giants by Brahma, named Lanka near 
the towering Nilkala Hill in the midst of an island. Anomatan 
got a son Achabarn through marriage with a goddess arranged 
by Indira who succeeded him in Ayodhya's throne, Lanka peopled 
by Chaturapak with his horses of giants at the behest of Brahma, 
his relative. Chaturapak had a son called Lastion who had : 


‘ive sons, one from each of his five queens : Kuperan, Japnasun, ง ง 


Akrathada, Maran and Ravana of whom Ravana inherited the thron 
He was the incarnatinn of Nonduk, a giant serving Siva in 
heaven, his duty being to wash the feet at the foot of the 
hill Krailat which was the Lord's above of gods and goddesses 
who would come to see Him. The wisitors could not refrain | 
from teasing the poor Nonduk. They would knock his ga 
everytime they would pass by him and pull out a few ha 
the result that not a hair remained at his head. " 
vent to Siva who made his forefinger as hard as dia 
the power of death when pointed at anybody. Now when 
and goddess would pass by him he would point the 
and they would drop down dead. The surving gods 
Siva and told him of this. He drafted Narayana 
(Nonduk). Narayana assuming the form of a อ 
voman Mame before him. He took fancy to 
with him Narayana was careful of the fo 
at him; at one stage ho 
Wonduk that the sa 


— 


S 
— * 


E 
— * Sm - „ 
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Chest. The result was obvious. He dropped down dead. But 

he saw the beautiful woman changing into Narayana and castigated | 
him for not having gets enoug to kill him in a straight fight. 
Naraysna said that he was the least afraid of him. He would i: 
wish if he (Non-due) were to be reborn he be reborn with ten : 
heads and twenty arms all swinging deadly arms and he as a E 
simple human being with only two arms and would still kill 
him. It was this Nanduk who was born as Ravana, a glant 


of very fierce appearance. His mother Queen Rachada, had 


four other children, three sons, Kumpakarn, Bhibhek, Tutkharn, 


and one daughter, Samankkha.  Ravana's brothers were not as 
wicked as he; infact, Kumpakarn and Rh Bhibhakw loved justice. 
Of these too Bibhak was endowed with magic foresight and could 
foretell the future. Ravana's sister Samanakka was a lascivious 


girl and was on the look out for love with handsome men. 


When Ravana grew he went to a hermit, Kobut, in a forest 
for learning magic art of war. One day he strayed into fruit 
garden of god Cerajun, plueked fruits, broke % ต ร พ twigs and 
๐ 1 ถ อ ธ ฟั 1 ไช 6 revenged it. The god happened to come to it at that 
time. He found Ravana difiant and admitting of no crime, Angry, 
he fought with him,caught tied and dragged him in the air muc! 


to the latter's shame, 


AAA 3 ciae rS IN ern an. 


"e ad Fonda ICC 
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in it. One day the husband sparrow lingered a little finger 
On the petals of a flower, got enclosed in it for the night 
Came back the next morning to his spouse who chased him away 
suspecting of unfaith fulness, he pathetically proclaiming 
him innocense and swearing by all the sins of the hermit 
(Kodom) if he were proved to be otherwise. The hermit heard 
his words and was surprised to know that he had so many sins. 
At his asking the husband sparrow told him that he was neglecting 
his duty in not looking after his subjects, with no possibility 
of their being cared for even in future, he having no descendants. | 
The words of the sparrow touched the hermit quick. He decided | 
to give up the life of a hermit and returned to his capital 
to be a house-holder. He look a wife Ajna who leave him 

a daughter. One day when he went out, the god Indra came 
and made love to his wife who bore a son as green in fact as. 
the god. Soon the sun god came and through him she gave dart 
to a son as red in face as the former (sun). Ignorant of | | 
going on Kodem look both of them to be his sons. One day 
he went to take bath in a river. One son he was carryi 
on his shoulders and one on his waist as with the daug! 


walking behind him who feeling some permitted herse 


: xk E 
his own child. On ล query from him ene told Bist 


r ei E To TRA 
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of them went his real child, he or she would come back to him. 


The other fathers would swim across the river and £k turned 


into monkeys. The daughter came back to him and the sons 


^ Py oy oe 
ศั ณ น นั ไ ั พ ณ พ ณ ฑ อั แอ ั ต พั ศั ฑ์ 


did not. As per the vow of Kodom the latter turned into 
monkeys. Of these the one with the green fact was AAk 

false and the one with the red face was suk Teap. Angry 

Kodom cursed his wife to turned into a stone to be used in 
building the bright for reaching Lanka. Before she turned 

into that, she cursed her daughter Sawaha for betraying her 

to turn motionless forever Standing on one long propping against 


the branch of a tree till she gave birth to a monkey fighting 


for Rama, 


As for Pa and Sunreap their real fathers built a 
city, Khidkin for them while the former was the ruler and 
the latter as the regent or the Viceroy. Swaha being cs 


given to him by his father. Sudowed with magical powers, Hanun 
is taken to be above death, the wind biewing on him always — 
bringing him back to life. He had eight arms and four 5 
When he would yawn stars would come out of his mouth and 1 ght |. 


up the sky. He had a trident with a share handle as his w 


any shape. Nephew of Palea and Sakrup m e 
them in the Khidkin city. 
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One winter ali the gods and goddesses held a cekebration 
Bnd came out to dance. A goddess Mekkhada had a beautiful 
diamond which a demon Ramasun wanted to have, She gave the 
Slip to him. Angry, he threw an axe at her repeatedly which | 
did not hit her. God Orajun interscapted; fought with Ramasan ; 


but was caught by him and hur violently against Meru which 


caue to banon one side, The gods and the Nagao came together, 
the Nageo ceiling round it. First attempt to turn the moun- 
tain straight having failed, second attempt was married where 
sukreap tickled the waists of all the Nagaa at once which 
started them and the mountain was put-in position. Siva being 
pleased with him gave Pa a small case containing a beautiful 
woman to be presented to Sukreap, though Narayana present 

at time quipped that the present of a beautiful woman through 
a third hand might not be good. The quip hurt pal es“ ts feelings | 
who said that he may dieat the hands of Narayana, if he were | 
to be unfaithful to his brother. Cn wax coming back to the 


at the women in the case. He found the charms of Tara, the 
woman in it, to be irresistible and made her his wife, thus 


breathing his vow. 


re 

In the neighbourhood of Ayodhga there lived four han 
kind actions to everybody produced the unique resul 5 
coming to them everyday and yielding their milk o 
accord in the bowls ka kept in front of their 


———Ó— 
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One day the daughter, Anong, of a Naga serpent ruler Kalanag, 
of the nether region making love with an ordinary serpent, 

she having not been able to find any other suitable one for i 
the purpose. The hermits were shocked to shocked to see her 1 
mating with an ordinary snake and tanped her with their sti&ks E 


to remind her of her royal lineage and the impropriety of her 


action. She got ashamed and out of the resulting pigue spot 
venom in milk bowes which a she frog noticed and with a view 
to saving the life of the hermits fell into one of them and 
ended her life. The hermits through her divine vision came 
to know of the self-sacrifice of the she frog and turned 

her into a beautiful woman, gave her the name Mante and pre- 
sented her to Uma, Lord Siva's consort with whom she lived 


ever since, 


A giant Virunhok would go to Siva seven times a year to 
pay obeissance, One day when he came for the purpose he ว 
would soop at every step to mount Krailat bow his head deep ร อ บ 
seven times and proked on. A lizard noticed this and laughed | 
at it. This angered Virun Lok who threw his dise at her w 
struch the side of the mountain making it lean on one side. 
Siva who had asleep before that got up, called for Ravan: 
who pulled it straight. Pleased Lord Siva offered him a 
reward. Insidcntly he asked to have Uma whom she be: 
by rays of glory, however, he could not have. In re 


CA 
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who defeated him in a dual and snatched Monto from him. 

In Lanka he coneultore keen pakara and Bibhek, They went 

to consult Kabut (Ravana's teacher) who in turn went to 

Mugkat, Paleats teach, also a hermit like him. He persuaded 

Pales to give up Mango. She was expecting at that time, in 


order to give him to Ravana, he (Angkat) operated on her 


womb, took out the unborn child and placed in the womb, 


took out the unborn child and placed in the womb of a she 
got temporarily. Monto was then handed over to Ramana with 


whom she lived as his wife in Lanka thereafter, 


Zn course of time the goat delivered a child which Palea 
named Ongkot after his tescher's name. When the child came 
of age Palea took him to a river for a ceremonial bath 
ceremony. Ravana who itching for revenge found that as his 
opportunity, assumed the form of a crab and lay hidden at 
the bottom of the river to kill him. He was, however, found 
out by Palee's men, tied, beat up and put to show. Having been 
set free after some he went to his teacher Kobut and aks 
asked for his help for being stronger for future fights. The p 
teacher arranged a very circumstantial ceremony for bun, d 
took out his soul, put it in a glass cast under lock and 3 
key in his hermitage. From now on nobody could kill nin. 
This made him ins tent. He snatched a palanquin having tl 
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wore le 


this, thre as ivory tusk at him which got stuck at his 
Chest, could not be pulled out and had to be cut to the 


Surface of the chest which the demon kept covered with 


Clothes, 


As time passed Ravana grew more and more wicked, Dis- 
guised as Indra he s the love of goddesses, the gods 


remaining helpless, He transformed himself into fish and 


made love to them, thereby getting a daughter Suparnamajcho. 


Later he got two son through a female elephant Giritorn and 
Giriwon. From h&s wives in the palace had one th and 
children. Monto, the chief queen, born him a son called 
Renapak, later called Indrachit, the conquerer of Indra, who 
received his education in the art of war from Kabut who also 
arranged ceremonies for him for getting the most powerful TE 
weapons from Siva, Indra and Narayana with a blessing 0 
should he be killed and should his head touch the eo 


the whole world would go ablaze. 


xu P ; 


His son's power added to him Ravana quite forgot 
He sent his san to fight Indra. The latter was defeated 
his hands, making him earn the name Indra chit, the « 


of Indra, ; 1 7 8 


Now we may turn the spot light on Ayodhya, Ac 
Br ES Um ME 
a son, Totsarot, who got married to e 


tow — 22 


t 3 E. z v — . uen 
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invitation fought a giant Palutanan who wanted to have sexual 


pleasure with the goddesses, (he not feeling contented with all 


the harm that he had inflicted on the earth). In the fight the 
axle of the wheel of Totsarot's chariot broke down. Kaiyakesi 
immedidately put her arm in the axle hole, Totsarath dealt a 
final blow st the giact and killed hir. Through her faith 
fulness gods protected Kaiyakesi's arm from being broken. 
Dasaratha on his part out of gratefulness made a promise to her 


that he would do whatever she asks him to thenceforward, 


Totsarath had no son though he had two more queens Kaosuriya | 
and Samutra which made the gods married for they did not find 
anybody strong enough among men to keep the demons in check Ghee 


were setting more aggressive. They approached Siva and tele 


them that it was time for Narayana to be born on the earth, 
Siva agreeing, Narayana with many many powerful gods. took 
on earth in the form of Rama through Kaosuriya. His 
Laksmi was born as Site to queen Monto. When born 
one ominent cries hailing the destruction of all 
three times. Bibhek the astrologer explained tha 
the destructicn of Lanka and the giants. He advised 
keeping her. She therefore was put ina glass case a 


down a river where from she was picked up va 


i ind eGangotri 
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Totsaratha had three more sons through two other queens: 
Lakshaman, Barata and Satru. Totsarath sent all of his sons to 
the hermits Vasit and Sawsmit who gave them all kinds of know- 
ledge . At the end the hermits through a ceremonial fire 
obtained for them through Siva heavenly weapons, each of the . 


three brothers three divine with vast destructive poten- 
tial, 


Since king Kaiyaket was getting old he wanted someone to 
be near him. Barata and Satru were accordingly sent to him 


to assist him in the affairs of the Sonti. 


Findiug the harming educating the princes of the human race 
Ravana with an idea to extirpale them sent a giantess Kekanasun, 
with the face of a giant and body of crow to disturb their 1 
Kexanasun with a horde of her crow giants descended on the 
hermitages, destroyed the huts of the hermits and disturbed | 
this rites. This being the situation the hermits be 


away. 


Sita having come of age Janaka wanted to 
suitable to her. He had a bow given by Siv 
mation to the effect that anybody li 


of Sita. Rama could do Es 


— 
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แล ด ร ด ไน 


Marriage Over, Totsarat came with an army to take Rama and 
Sits him. On the way a giant Rama sun whe caused thunder, stopped 
him at once attacked the advance guerd, created confusion in 
the army and tried to Overthrow his chariot, saying inter alia 
as to how dared he imitate his name and that he would take away 
his wife, Rama beat him hard. He was about to kill him when 


he acknowledged his defeat and asked for forgiveness which was 


granted. 


fotsorat getting old wanted Rama to succeed him. His wife 
Kaiyakasi feeling jealous wanted the throne for her son Barata. we 


instigated by Kachi, a hunch-backed woman who bore Rama a * 


greedge she reminded Totsarot to grant her whatever she wanted — — 
and asked for first Barata's succession to the throne for four- Er 
teen years, Rama coming to occupy it after that. Dasaratha co xd 
not stand the shock and died. Rama was asked to ascené the 
throne but he refused in deferente to the word of honour 
his father had given to Kaiyakasi. Barata too declined it and 
got angry with the mother for asking for such a thing. S us 


Sita and Lakshaman accompanied แอ " 
stay first was at Satekut mountains. Since these 
Ayodhya they were disturbed by way visitors, 
went further deep into the forest landi 


| 
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garden belonging to a giant called Pirap wherefrom they plucked 
apples. As they were resting under a tree Pirap came, noticed 
his apples stolen, took fancy to sleeping Sita and carried her 
away. Waking up Rama and 3 Lakshaman, fought and killed him. 
Next they were went upto the Godavari river and occupied 


a deeserted hut built by Indra to welcome them. 


Kumpakart, some of Chinia and Sumanakkha performed a sacri- 
ficial rite for a divine weapon. Brahmi threw down a sword for 
hin. Taking this way Of making a gift to be as insult, he 
would not pick it up. Lakshaman who passed did so, Later dazzled 
by its brilliance Kumpakart wanted to have it. A fight ensued 
in which Lakshaman killed Kumpakart with the same sword, 


One day Ravana went out for hunting with Monto. He charged 1 


Cbiuhe;vith the guarding of Lanka. Since the former did not : 
come back for seven days, the latter got tired, transformed 7 
his body into a gigantic one with tongue sticking one to serve 
as a cover for Lanka. When Ravana gam พ came he could nat M 
see it himself, cut off the tongue with a dise and killed 7 
Chiuha. Samanakkha feeling depressed went out in search a 
husband, She noticed Rama coming out of the Godavari 


and &hsughk x straight away started making love to h 


Jealous of her and started attacking her. Rama an 


came to her rescue and wounded Samanakkha cu 
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at her refusal attacked her, haran Khorn came out with a 


large army to fight Rama but was defeated and killed. Samanakkha 


then went to Lanka and told Ravana of what had transpired, 


To pro yet another edge to 


he form of a golden deer and 


AS soon as she would 


send Rama to catch him, he Should run away deeper into the 


forest, Rama Chasing hi 


Rama was in distress, 


for his resque. He would then Came up and take Sita 


EE ES 
away. Every- 
thing transpired as he had Planned, 


through the air to Lanka, * 


killed him but for the Prattle whic IS 
bragged of his strength and said that he could be j 

by Siva or บ ละ ล or Siva!g Ping on Sita's xing 1 
This was the Signal for Ravana, He noticed atonce 
Sita's finger, took it Out and threw at the bird ๑ 
its wings, Though badly injured Sadayu held t 


and Lakshaman came upon that Place in sear 
did not find her in the hut, met wi 
that had happend, When he breathed 
his last rites, อ 


-0. In Publ 
,. £C-0. In Pt 
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giving him her version of the story that Rama courted her and 

at her refusal attacked her. ได ล ร สต Khorn came out with a 
large army to fight Rama but was defeated and killed. Samanakkha 
then went to Lanka and told Ravana of what had transpired, 

To pro yet another edge to Ravanas desire for revenge she 
described the ravishing beauty of Sita who decided to steal 

her. He asked Marut to assume the form of a golden deer and 
move about in the neighbourhood of Sita. As soon as she would 
send Kama to catch him, he should run away deeper into the 
forest. Rama chasing him and then would give out a ery as if 


Rama was in distress. This would make Sita hurrying out Lakshaman vm 


for his resque. He would then came up and take Sita away. Every- 3 
thing transpired as he had planned. Ravana carried her off 


through the air to Lanka. 


On the way he was met with a fabulous bird Sadayu, a 
of Rama. He almost beat Ravana to the ground and would have 
killed him but for the prattle which caused his Ate H 
bragged of his strength and said that he could be kille: 
by Siva or Narayana or Siva's ring on Sita's xing finge 
This was the signal for Ravana. He noticed atonce the : 
Sita's finger, took it out and threw at the bird cut 
its wings. Though badly injured Sadayu held the : 
p beak waiting for Rama to tell him to follow up 
e and Lakshaman came upon that place in search ! 
n did not find her in the hut, met with ไ 
that had happend. When he breathed h las 
his last rites, | 


CC-0. In 
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with the dispasing off of the 


bull Torapae who challenged 
Palea who killed it ona du 


in Surakarn cave, Sukreep 3 
พ อ 8 asked by Palea to close the entrance of the cave with ston = 
to prevent the bull's escape and j 
for opening it. If it 43 deep red it is Torspea who is killed 
would have it though Tarapea — — 
was killed, it rein on that day turned the blood into thin | 
Ted. Sukreep thought it is Palea who had been killed nd 
not remove the Stone. Palea with his strength removed 
came out and misunderstood Sukreep as one who wanted to zt 
have the ร throne for himself, P Bar 


Since Hanuman, Rama, and Lakshman were in t 


they met each other 9ne day. His mother had in: 


incarnation of Rama. Now he Overheard Rem | 
about Hanuman'g diamond hair, He theref 


the man was not Other ta am than Rama, 


Obeisance to him and placed his servic 


Kr 
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VOCABULARY 


A study of the Vocabulary of the work would show that 
author has by and lar 


ge used common and well-known words in t 
well known meanings. Occasionally, however, 


he has permited hi 
(1) unfamiliar words or used familia | 


T words in unfamiliar mean ng 
So has he permitted himself (ji) made-up or descriptive words. 
analysis of (1) such words can serve a useful purpose in that jt 
Can supplement the existing knowledge o 


by supplying missing links in it, 


words or familiar words 
unfamiliar meanings, 


unbearable, angaruha f 


2. V. 61.5. Literally the word mean 


๑ Ve (ii) „137. 27. m a 


3 : Beh 2 
4. 111.38.57 (?) It is well known meaning is 'a 
Ge VI(11).73.43. . 

6 


8 VI (11). 180. 15. The commentary inter 
(pralamba) joint ( 

7. . (11). 1397.19. Be. 

8. 111.106.56, ce 

9. VI(ii).127.16. 


ES TOT [แส ส ศ์ เศ ส เรา ร ว ท ย 6 ์ ท อร: 
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VOCABULARY 


A study of the Vocabulary of the work would show that the 


% 


author has by and large used common and well-known words in tras 


well known meanings. Occasionally, however, he has permited hin 


(i) unfamiliar words or used familiar words in unfamiliar meanir 


So has he permitted himself (ii) made-up or descriptive words. An 


enetyeis of (D such words can serve a useful purpose in than EE 


can supplement the existing knowledge of the vocabulary of Sansk 


by supplying missing links in it. On the other hand the pinpoin 


can bring to the fore the imagination faculty of the author in } 


words, with at least some of which he could quilecate at times, 


First are taken up unfamiliar words or familiar voni in 


unfamiliar meanings. Of them mention may be made of a ita Er 
3 5 


unbearable, angaruha feather, anjas directly or quickly, apat 
5 เซ 

slight (isat), arabhati confused noice hullaballoo, asthil 

joints, avata having come out; avici a kind of hell, bhis 


— rn nn 


l. 


e. V. 61.5. Literally the iori means «€rowing on the t ody 1 


could be anything. It 
Spirit that the word hss been used h 
however would restruct it to the sen 


3S. V. (ii).137.27. 


34. 111.38.57 (?) It is well known meaning is 'ap 
5. VI(11).73.43. or 
6. VI (11). 180. 15. The commentary interprets it as 


(pralamba) ง (gra 
7. VI. (11).137.19. 
8, 111.106.56, : ae : x x ig 3 
VI(1i).127.16., 


RR: 


Er 


ด 


E 


, 


ere 


MN: 


EFT Set O 
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T DE 
Care tn the context of walnut), bhagina a thing for ฐ ก ร 9 ร ม 9 อ am 


bhrami_ confusion, laek of balance in thinking, carma chaf 


(used in the contexts of paddy), candaka a support made up of gras 
? Sa 6 4 


ss 
for carrying something on the head, dat ivory tower, daradin under 
7 


the influence of poison, dhvamsika the Destruction inbetween the t 


Manvantaras (vide commentary (TP,) Manvantarasandhipratayah) , 
8 


2. /1(11).6.67. The word is formed from the Krdanta form bhrama 
from baram with the feminine suffix 1. It is 
more well known meaning is 'whirl pool or dizzine 


3 1V.54.27-8. Ordinarily it means skin or hide, The present 
sense seems to be inspired by Similarity : carma 
iva iti carma, aupamikah prayogah. Skin protects 
the body. Chaff protects the grain. What skin is 
to the body chaff is for paddy. B 


4. 111.107.9. The word is found in Hindi and some other 
vernaculars in the form indu or indva or innu or 
binnu. Sanskrit also has a word in dva mea 
covering for bands to protect them from remo 
the ukho fire. In sound the Hindi indu and 
conform more to Sanskrit indva but in mea. 
conform more to Gandaka or the Yogava 
Because Candaka has not been found els 
is known of its derivation. The form of 
Suggests that it might have been a Desi ı 
might have been accepted into Sanskrit, 


5. i 


6. VI(ii)44.34. From the word darada, poison. 
7. V1(1).92.28. It is a technical term, 
8. IV.27.1. 


9. 


1V, 49,4, 


Digtized by Sarayu Trust Foundation and eGangotri = 


wer 


hl 1 3 2 3 ; 
H i (a particle) verily, igubulaka fox, jamya a soldier, a wa 
4 6 


| kaccha ermpit kalamagopika protector of rice, kalika ignorance 
| 8 E- 
E (avidya) kananiya groups of forests, karabha bear (bhalluka) | 


— A 
x. XY.49x4x 


i. V. 47. 20 vide the commentary (TP) : i ita khalvirthe nip. 


2. IV.11.70 (?) The reading is doubtful here, Some Mss, read - 


: $ - 538 
Canculaka here which would signify a speck = 
of birds. 


VI(ii).114.9. Kalidasa uses the word in the sense of the 


members of a marriage party : yatati janyan 

avadat kumari, Raghuvamsa, .... . 

4. 111.28.5. It means the same as Sanskrit Kaksa which 
became kaccha in Prakrit that In course o 
was accepted balk in Sanskrit. Monier N 
puts forward the above conjecture in th 
of another meaning of the word, viz., the 
xau lover garment. The same can be put f. 


as done above, in the case of the meaning 
too, : 


yee r * 

5. 1. 89.22 (9) 

6. VI (1). 44.8. Formed from Kala, the words is ta 
literal sense. Kalika would then 


which symbolizes ignorance, Hence 
ignorance, 


Tie V1(ii).115.40. Here the suffix cha (= iy 


sense of group (samuha). 
Sanction of Panini fo: 


VI(11).139.11; V.14.15. 


n n 
SP — i e d 
t 


ag OESTE ร รท ก ณ์ ท "ib - 0 NR 
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1 
and donkey (gardabha), Kasma swoon, 
3 


2 
kharolika a kind of enna 
kina 


a hollow of a tree and an insect found in wood, kiranu 
5 
kopita highly tormented or excessively harassed (atipidite) kr 
opita 7 y 8 7 K 


distinction, kuka to clutch, to overpower, langulo thes tail - 1 
I * 


Dice of iron that hands from the hollow of a bell, lekha a dug up 


— ree EE 


Tis Ví1i).198.29. Though it is present could be detected in 
words like kasmala 


as an independent word it 
is not noticed in lexicons. * 


Ss 111.109.30. The commentary (TP.) explains it a game that E 
provides false enjoyment : mith akautuka krida.,  — 


This meaning is restricted to lexica only. 


The word popularly means a Scar. Since the hol 
in & tree can well be taken as a scar on it 

kine is used to denote it. The usage, many ot 
of the kind in the work is in all probability p 
inspited by similarity : kina iva iti kirah, 
aupamikah prayogah. From the sänse of hol 
the insect that creates it many not be diff; 
to reach. Hence that meaning of the word 00. 


4, VI(11).97,29, 
5. IV.59.33. 


3. III.70.42. 


6. IV.18.8, 
77 VI (11). 168. 3. 


8. . 54. 83. * vide commentary (TP) : Lambamanaj 
Most probably this usage too is 


d prayogah; it looks Tike tallo Bob 


ie 9. 111.70.45. Most likely this use is inspire 
E meaning of the underlying 1i 
p scratch to scrape'. E: 


MATE E 
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1 2 ; 2 TE 
EG natha churning, mihika mist, padajati of superior q 
5 


ห 


mrdvika very soft, mrdutam, paribimbitavat reflected though’ 
5 ร ซี 
padu a horse shoe, patala a flower basket, puspakarsndaka. 


1. III. 38. 29. 


2. 111.122.56. It is interesting that in sound and sense the 
word is nearest to English mist, 


3. VEC Li) 115 23. 


4. V1(i).92.37. The meaning of it listed in lexicons 
is 'a vine, a bunch of grapes'. In the 
present work however, it seems to pr 
in it the sense of the base word mr: 
idea of excess or atisaya is proba 
in the word by the suffix (may be of 
ika, ว 


5. VI(ii).180.24. Paribimbana is the same as prat 
^ inte:esting that the primary m 


both Sanskrit paribimbambana an 
reflection is the same, viz., 
image' and both of them are m " 


6. 111.19.8. 


wi 


III.41.8. 


SD = 
DET i c ร E: 
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1 2 
pataladheksana blind of eyes because of catarat, Patalini b. 
3 4 


pauruseya a group of people, phalini Kalpalata desire yield 
creeper. 


5 
Pindabhrya tissues towards the left side of the stomach, 
6 7 8 E 
pitala yellow, puskara elephants trunk puryastaka ones nature, on 


l. IV. 21. 40. Patala is a kind of disease : a film over 
the eyes, catarat, dealt with in works of 
Ayurveda like Caraka, Sasruta, etc, 


2: J. 34. 103. The word occurs in the context of drsti, 'sight', 


3. VI(ii). 122.15. The word called be formed with the addition 
of a suffix like dha (eya) for which there 


is no sanction of Panini, to the word pu 

in the sense of 'group!, 'multitude', Sam 

y A E 3 

4. V.61.33. Since the Kalpalata is always having fruits on 
hence the name phalini for it, ye 


5. III.38.32. 


6. "1.(1i1).115.30. The word means the same as pita. | 


8. VI(i).50,17. The term has been defined by the author | 


as : 
esa eva svabhavatma Janaih purys 


Q0 ———ÉÉ p Saray Ths ß ĩͤ O 
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7 
being, 2812 98 rajika musturd, ล Bot and its wing, nis 


brass, 5 อ 94168 the source of the sound, E W pod, samkhya E 
8 E 
light, sara whole, complete, sukta honey, e e darkness, 


1 
tandavini a female Tandava dancer, trnamani a kind of stone wit 


— — 


1. VI (1) 45.8. 


2. V. 44. 27, V. 46. 9. The known word for beet in Sanskrit 
is dvirepha which is inspired by, as the 
linguisticians would have us believe, the 
word bhramara which has two rephas or 
r sounds a in it. May be the Yogavasist 
repha is a short form for this. 


The sense of'the wings of a bee! may 
be an extension of the first meaning. 


3. VI(i) 101.40, E 

4. Vi(ii).59.5. The known meaning of this is & grammarien, 
Vaiyakarana. The nearest meaning to the one 
the text could be the one noticed by Monier 
Wiliiams on the authority of Winterbuch which E 
is relating to sounds or words. 

5. 111. 7908. It is noticed by Monier Williams only in 

6. v. 80. 5. The commentary (TP.) explains the words | 
samyak khyanam samkhya = prakasah 

ls 111.108.18. The word occurs in the compound 
swallowed wXdg wholly or - — 
meaning indeed. 

B, V. 89. 28. 

9. III. 106. 25. 


III. 59. 8. 


E Dated hv Sarauu Tr MESA ET AN 
E z 
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1 2 

gravitational property, Uddyati flying, upamisu low voice d 
3 4 
undertones, vacaniya to be accousted (abhibhasaniya), vasti 
ว 8 A, — 
well known, vas ista, she elephant, vastuka a place of habitati 

7 8 
vidhurita bereaved and agitated, ksubdha, vikalita cone to piec 
9 1 | : 
vyoma a measure of the two extended arms, yamayatra a festival in 


honour of Yama, the god of death. 


ไว 

2. V. 3. 25. In this sense the word is met within Vedic 
literature, in works like the Satapatha and the 
Aitareya Brahmanas. 

34 V.28.16. The word is used in the text in too literal a sens 


in disregard of the convention of it in the sense 
of censurable or reproachable in later literature. 
ro be spoken! or ‘uttered’ is the meaning of it 
found in some earlier works (the Manusmrti, the 
Ramayana) but not 'to be spoken to', the sense 1 
which it is used in the present work. = 


4, V.86.19. 

S. V.52.33. 

6. VI(1i).115.30. 

7. VI(i).81.34. 

8. V1(ii).198 (?).29. 


9. III.75.20. Monier Williams notices the word in ol 
like the Atharvaveda, Satapatha Bra | 


———— 
e A e y 


MESS BEI 


— 27 T E xt ME zz £ : 
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Of the many other rather little known name of divine being 
and human beings occuring in the work mention may be made of A 
Sc a the gate kopar of Lord Siva, Ru md A specle of 
Pisacas, Samvarta, brother of พ น ต 2 Iusitas, a specie o 
divine beings (devayonayah), Vatadhanas, a clan of that name a 
the Rajputs. 


There are a number of obscure names of plants and trees too 

6 nm 

that, find mention in the work. First we have the Slesmataka tree 
a full description of which the work itself gives :'it is a tho 


tree growing in dirty or impure places. 


Of the other botsnical terms occuring in the work mention 
7 " 


may be made of bharuka name of a flower believed to be very a 
8 AA 
cious, era , a kind of grass, also called eraka, gudaccha, 


of a creeper, or a particular medicinal herb with quick k 
properties, wr and matulin a, particular Wea 
the latter believed to increase the heat in the eye (pit T 
when eaten. ; uS 


1% v. 85. 48. = VI(11).115, 
2. VI(ii).134.22. 8. v. 68.51. T 


de V. 82.1. 9% 
4, E 10. 
5. : IK. 


6. V1(1i).24.16. 


rn 
T 


ist > 


10. 
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Of the many unfamiliar names of birds and insects occuring © 
1 2 


in the work mention may be made of batika, casa, And zxkkx ghur 
4 5 6 


krakara and sali all different kinds of birds, Valakhilyas small 
7 
insects like worms or mosquitoes, Varvanas a kind of blue flies 


(nilamaksikas). 


There are a few words in the work which are rather little 
known names of places whose proper identification is not possible. | 
8 


Of them mention may be made of bauta raha, also called as bhutamand 
9 10 
dina and kira. 


Of some modern looking Prakrit influenced rare words ovens ne 

11 12 1 , 

in the work may be made of acchoda backbone, acchota, acchetana 
MT CEXOCIT B 


plucking or gathering, akota curved or crooked (kutika) amotana_ 
พ ณะ A EVO 


to roll (pindikarana),  asphotaka shield, asphotita violent shak 


Ñ VI(1).15.22. 11. III.27.44. 

D VI(ii).99.5. 12. VI(i1).168.20. 

> 13. VI(11).120.2. 

4. IV.32. 20. what chud 
.30,10 which e 

5. VI(1).30.102 288 

6. v. 51. 35. 

Z IV. 58. 23. 14. VI(11).113. 

Bu 15. VI(11).97 


vide the commentary (TP.) 


bhutagraha bhutamandalakbyo 16. III.50.2 
desavisesah. de 


9. VI (1). 30. 102 (2) 
IV. 45. 17. 


P 


6 — ] Er QR 


i 

| เละ y 
a > e OU ร ต a Y „ OESE G 
| | Digtized by Sarayu Trust Foundation and eGangotri 
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(to a piece of cloth to smoothen it by removing wrinkles), dam 
2 
แรก ร dimhaka a lump (of things like side-rites เส ก mal 


mandaka a kind of sweetmeat, larsula thirsty, and patrala cove! 


with foliage. 


Now we take up made-up words : 
7 8 


6 
Abhijatopala crystal, amarasailendra and devacala, the 


2: VI (ii).71.48. 
3. VI(i1).197.14. 
4. V.74.185 V. 74. 20; VI(ii).92.3. E 


5. formed probably on the analogy of Sirala, 
Vi(q119).82. NR 


6. IV.47.30 (?). 
Since crystal is of superior quatit; 
author would have his word, convey 


N. 

Eo 
he V. 45. 28. 
8. v. 74. 13. For Meru the author coins the words 


^ amarasailendra and devacala which means 
E tain of the gods. Here also general 

4 to convey ล particular thing, the mo | 
because of the being the favourite reso 
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mount Meru, Antarayancakra finished or conciuded (the speech), 
1 2 : 

Arkaratna, Suryakantamani or the sun jewel,_asatsaka a thing which 

AR 3 * = 


has no existence in reality, asuradesika sukra (lit. desika = 
4 5 


guru of the Asuras), meghavidhi Indra, avakaranila, the pralayavayu, 
8 i: 


the wind at the time of Destruction, bhavacarin the people who 
partake of the food that comes their way (vide commentary - E 
7 E. 


praptannabhaksanasilah) , dhatuksobha disturbance or disequilibrium 


= A ES ๓ ua. 


1. V. 53. 30. It is a mere word play. The author has 
coined his own word. Surya has a number of 
synonyms. Arka is one of them. He has. 
substituted it by that just to give a new 
look to the word. ee 


2. VI(i).128.83. The coinage has a peculiar construction, | E 
The commentary (TP.) explains it as asatsamah - 
ka yanha kirlyante iti (asat + so (= samaJ+ 
ka (=kai to say, to sphase, sabda. = 


ais V.58.13. It is a descriptive word. The idea of 
Sukra is sought to be conveyed by mention- 
ing him as the preceptor of Asura which he 
is. The use of desika here is rather 
interesting. It is a more prevalent in 
the South. E 


Literary it means that which causes the 
clouds. Since it is Indra who is god of 
rain and thunder, it is taken to signify, 


4, 6999909 


it, 
5 1V.47.79. Literarlly the word means the wind that 
scatters debris. Since it is so fierce tha 


it would uproot everything and would 
it to debris, the author understands 


it the idea of pralayavayu and uses it 
(the word) to convey it. 
6, VI(ii).196.17. The formative explanation of the wor 
be : bhavena caritum silani y 
Bhava is what exists : bhava 
are used to keeping themselv 
exists or whatever is avilabl 
(TP.) right by explein 
sanasila. 
p YI(i1).209.11. The dhatu here means th 
i the humour. : 


ย =- - = v par Pi Dis ma A R ˙ NN N? 
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in humours, drsvambhodhi, root of plant, ete., kam ika, or n 
E 3 EE 0 
Khadgaprsthi or asisira the edge of the sword, maruvahpratyaya 
5 6 
mirage, lobhilinga given to sexual pleasures, vikara suñ, pandur 


— — — — 


1x V1(ii).94.39. Literary it would mean those who toss sin 
this action is connected in the mind of the 
suthor with the winnow-basket, the word is 
taken to convey by him the sense of'a winn 


2. ITI.73.39 
8. VIII) 23732: 


4, VICAL) 1853787 It is a descriptive word. Literally it means 
'the place which causes the illusion of wate 
in desert'. This is what mirage is. 


5. e eret This a rather crude word meaning literally. ; 
one 'with a greedy penis'. Figuratively it > 
would mean 'one given to sexual plessures'. 


6. V1(1).2.2. The coinage literally means from where 
rays come out : mirgachanti karah = ki 
yasmat. Hence the sun. E 


| Zs VI(ii).198.33. This also is a general word conve 

| particular thing. Literally 

| maintain. In the text it is 
Kailasa perhaps because of 
association with snow and co 

white colour, 1 


1 2 
Kailasa mountain, vatavasa pollen, phalamrj fruit pios pur 
ว 
the western quarter, ragatantrita passionate, rtutvama the Sun, 
5 6 


sthiramani crystal, svakala straw, svanadikuharodbhava Brahma, 
Tips 8 WE | 


7 ; 
tapaka the Sun, tapanadi mirage, taptakancanarut fire, 


6. 


7. 


8. 


v1(1).7.43. 
VI(1i).129.14. 
v. 47. 20. 


VJ. 67. 45 


V. 31. 52. 


VI(i). 2.2. 


VI(ii).52.5. 


V.83.5. 


om ET 124 7 ^ 
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Literally it means that which makes the 
clothes fragrant : patau vasayati. 


The word has a peculiar construction. 
The commentary (TP.) explains it wax 
as : rtunam rtutvam minoti paricchinatti 
iti rtutvamah, one which determines the ses 
This being one of the functions of the Sun, 
the word is taken to convey that. 


The rationale of its conveying of sense 
of crystal could be understood on the lines 


of the one of abhijatopala. 


Sun here stands for Visnu. Brahma arise: 
from his novel. Hence the word for hi 


Since the Sun causes heat : tapa 
it is designated by that nene. 


Literally it means (the appearanc 
river in heat. A very a 88 18 
mirage indeed. EC 


out by the 
(TP.) : ta 
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1 2 
tuhinaharaha cloud, urnayu a sheep or a ram, utkara palm of the 
ว 4 £ 


hand, vanala cloud, varakalpana to bestwo military honours on 


the best soldiers, to honour the army generals according to merit 


and vyomaplava_ an aerial car. 


—— Z-œüä— 


Y esse 80 It is a good instance of concepit. : 
Tuhina is frost, mist or cold. The one E 

whose ahara, food, is tukina would be fire. ง 

One which kills (ha from han to kill) 3 

or extinguishes the fire could be cloud : © 

the extinguisher of the one with frost or TE 


cold as the food. E 


2. VI(ii).68.37. Lit. one possessing wool. Like many other 
analogicsl formations, it informed on the 

analogy of ahamyu, subhamyu for which there 

is express sanction of the suffix yus by 3 

Panini : ahamsubhayor yus. E 


3. 111.107.29. Monier Williams notices the word, though 
tracing it to lexicons only, but gives 
an altogether different meaning of the 
species of Tulasi or holy basil. E 


In the present coinage is a CO | 
of two : Yana + la (from la to bring 
meaning which bring Vana which means w 
Vana is one of the synonyms of w er 
by Amara. Vana in sense is Vana 0 


Vanah eva vanam 
Svartha. The one which brings 


vI(11).108.24. Lit. it means making the b 
superimposes his interpretatä 
uses it in technical sense. 


4. 


5 VI(ii).6.32. 


4 
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Of the made-up there are quite a few that have ka coming 
after them. As s matter of fact it is the addition of this 
syllable that not unoften gives them a different look, a rather 
unfamiliar cook and sometimes also occasions change in meaning. 
Since such words are in sizable numbers and form a sort of a block 


among themselves they have been taken up here for separate treatme 


Panini enjoins ka (kan) on four occasions : 
(i) in the sense of the word itself (svartha) (ii) in the sense 


of smallness or diminution (alpartha) (iii) in the sense of 


similarity (sadrsya) and in the sense of badness (kutsa). The 
Yogavasistha furnishes examples of all the four and more though t 
ones of (i) are far too numerous than the ones of (ii) and % 
Further ka in (i) not unoften lends peculiarity to them. They 
would be more familiar in the senses intended of them without ite 
Take the word svartha itself. Add ka to it, make it svarthaka 
the sense remaining the same, it would look rather odd. And 
is precisely what has been done in the Yogavasistha. Ka 
added to a word, as stated earlier, without effecting an 
or alteration in the meaning of it; it need not, howev. 
any and nen A few pointed instances. from tl 


where its use is unnecessary are; mohaka for moha, 


( ว ว $e 
l. vi(ii).194.31. 
iv.59.9. 


Ps So Se ta Si 
wee ok BA 


poten te: m 
XU. $3425" 
xo ca T4 


e จ k 3 
1 
1 


Dt U 
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ไ 28 อ 8 ขอ แอ for manava, 
ณ์ 
Tamyaka for Tamya, 


for cala, unsteady, 


2 : É 
man, kuvikalpaka for kuvikalpa, evil thoug 


charming Khandaka rain for khanda calak 
6. EI EE NU 


Small, paramaka for parama, 
ending words develop a convention 
They therefore do not 
of the pre - ka - 


lavaka for lava 


Supreme, Sometimes Some ka ə 


in a meaning. yield normally the meaning 
8 


addition base, Thus mulaka has developed a 


Uccasional, y ka 


in svartha is added to the s 
of the base, 


hortened form 
Thus we have the word 


kalpaka in place of kalpa-y 
Kalpa Standing for kalpavrksa, 


In the sense of similarity ka is added to the word ali 
RR 
in the Zogavasistha, alika there means like a bee, 


12 2 - 
In the word Tanaka, ka has us. Sense of smallnes 
1 14 E 
small village. So has it in akasaka, 
17 8 


lesaka, 
pataka and alpaka, 


ite Ve 41.33. 10. vi(i1).128.8, 
2. v.58.7. 


11. vi(i) 286. 39. . l 
3. v.91.2, 12. 111.41.57. E 
vi(1i).86.4, 19. 111.41.57. 


v1(11).114.12, 14, iv. 
vi(11).136.17, 18, 
vi(i1).156.2. | 
vi(11).183.24, 


v. 3. 23; vi(11).145.17, 


6. 1.32.4, 
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In a different context in gramaka it means wretchedness 


the commentary gramakam = kugramam). 


In a couple of instances which are ล peculiarity of the w 


ka occurs in the possessive sense which nowhere is enjoined by 
1 


Panini. Kant ika- 8 qualifying loka-s, 


means possessing lustre 
2 
lustrous, 


The same is the sense of the word gramaka which means 
villager, lit. 'of the village', and Gomadadvipaka which means 


In grameyaka (= villager), howev 
the possessive sense is yielded by the Taddhita suffix in the 

Uer 
base itself, ka being only in svartha, ARTS 


of or belonging to Gomadadvipa, 


A word undering significant semantical change with on 


ka- addition is S which means flangs and festoons, 


ka it means a wooden plank. 


Structurally more peculiar are the two words Sr 


of hebitation. In the former Srnu in place of Sm ha 


taken as the base while in the latter vastu in place 
been taken to be so, 


— mn. 


ilo 111. 88. 25. pos 
2. 111.121.2; 59. ges 
3: ง 1(11) 163565. " = 
4. vi(ii).94.77. 


5. V. 10. 6. The Meaning, corner | 


does not fit aptos 


7. vi(11).115.30. 


S.  v.10.6. The meaning, cor 


LM 
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In a different context in gramaka it means wretchedness | 


the commentary gramakam = kugramam), 


In a couple of instances which are a peculiarity of the wo 
ka occurs in the possessive Sense which nowhere is enjoined by 
Panini. Kantika-s qualifying loka-s, means possess lustre or 


The same is the sense of the word 
villager, lit. 'of the village! 


lustrous, ramaka which meang za 
ง and Gomadadvipaka 


which means 


In grameyaka (= villager), 


uffix in the 


of or belonging to Gomadadvipa, 


the possessive sense is yielded by the Taddhita ร 


base itself, ka being only in svartha, 


A word undering significant semantical change with the 
5 qu rss 


ka- addition is patalaka which means flangs and festoons, Wit 
ka it means a wooden plank. x 


Structurally more peculiar are the two wor 


ds Srnukay 
of hebitation, 


In the former Srnu in place of Sru has 
taken as the base while in the latter vastu in place 
been taken to be so, 


„ 
Mo 111. 85. 25. E S ; = P eI 
2. il, 121. 23 59, จ ENA W M 


3. vi(1i).183.65. 
4. vi(11).94.77, 


does not fit into 
6. 1.32.4. SE 
7. vi(ii).115.30, 
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Taddhita Words 


if notice Taddhita words is, not taken here of the 


An overwhelming majority of the Taddhita forms are a (an) 
ending ones, the a or an being added to th 


en in the sense 
‘belonging to! 
1 


vide Panini's las adan ( ). They are: 
3 4 5 6 2 8 


abja, aiadriya, amra, Prka, padara, kalabba, Kanaka, 


karsanava, 
Sa 
kausuma, lavani, mairava, ada, 

1% 18” 


15 1 
adata, item Samsara, samud 
1 


Sandhya, sarya, Svapnapura, tanavi, tapana, varksi, from abja, in 


kanaka, krsanu, kusuma meru, la: 


23UM9 , 
i, pitamaha, Samsara, Samudra, 


Sandhya, sarva, 


amra, arka, badava, kalabha, 
pada, padati 


tanu, tapana and vrksa respectively. 


ilc VI(ii).138.1.(?) 12. V.84,35, 
Ej 2 AO 50 NS 13. 14. 112.26. 
: 3. VI(11).214.1. 14. Vr. (ine Soi. 
m 4. — VI(11).124.35, 15. VI(1).26.23 
i 5. 111. 120. 19. 16. IIT- 93.20, 
E 6. II (4). 180. 38. 17. VIC 
| Fi TIT 4. 5. | 18. 

8: — IV.16.17. 

lan 


10, II1.16.2. 
III. 50. 35. 


ก น ต 
Digtized by Sarayu Trust Foundation-and.eGangotri __. 
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In the sense of group or samuha we have six words with d 
1 


suf fixes, avika, a herd of sheep, formed from avi + thak vide 
2 
hastika, a herd of elephants, 


formed from hastis xe thak (ika) 
acittahastidhenas thak (1V.2.47), marga a herd of dee 
T—-——328Stidhenas thak marga 


mrga + an , vide Pan, tasya samuhah (1V.2.37), trnya 


8 heap of straw, Pasadibhyo yah 
(IV.2.49), Vana ๑ cluster of forests formed from va 
6 


na + an, vide 

Pan. tasya samuhah (IV. 2. 27) and yauka a swarm of formed from yuka + 
: » 

tasya Samuhah (ibid.) ON P 


vide Pan. 


formed from 


formed from trna + ya, vide Pan, 


an, vide Pan. 


In the sense of being, bhava, we have seven words, the first 


three formed with syan (ya), vide Pan. 


7 P 
The first three are vaibidya, density, 
8 
nibida), taimirya (formed from timira) darkness, and saus 


(formed from susira) to have hole(holes) and the las 


thickness (formed fr 


t four terr 


iva f££wx (two) and tal (two) vide Pan. tasya bhavas tvatalam 


- 


is once found added in the XEWEX i 


sense of 'to belong to! (tasyalam) in which sense Pan 
enjoins an : yamya (formed from Yama), 


The suffix syan 


belonging to Y: 


1. 111.107.22. 


5. 

2. 111.19.8 6. 

3. III. 107, 22; V.29 ES 
VI(11).168,41. ae 


EAN A 
Eden 


| ส 
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In the sense of group or samuha we have six words with dif: Ten 
1 
ren avika, a herd of sheep, formed from avi + thak vide 


hastika, a herd of elephants, formed from hastis thak (ika) 


vide Pan. acittshastidhenas thak (IV.2.47), 8885 a herd of ๕ ๐ a 
formed from mrga + an , vide Pan, tasya samuhah (IV.2.37), trnya 
a heap of straw, formed from trna + ya, vide Pan. Pasadibhyo 22 
(IV.2.49), ห ู ด ต อ น a cluster of forests formed from vana + an, vide 7 
Pan. tasya samuhah (IV. 2. 27) and “ อ swarm of formed from yuka 


an, vide Pan. tasya Samuhah (ibid.) 


In the sense of being, bhava, we have seven words, the first 
three formed with syan (ya), vide Pan. 


7 ARM 
The first three are vaibidya, density, thickness (formed fro 
8 


nibida), taimirya (formed from timira) darkness, and ssusirya’ 


(formed from susira) to have hole(holes) and the last four Ecc 


1: 115102520! 5. 
2 519 6 T ch 
3. 111. 107. 22; V.29 
4. M (430. 168. 41. 
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1 Er 
The four are : ahamtva, (formed from aham). I'ness, tya 
3 


(formed en tvam) 'you'-ness and tamasta (formed from tamas) 


ธะ ต อ ง ล ย formed from svagata). 


In the sense of made of, vikara, are met with two words 

with the suffix an, vide Pan. tasya Vikarah (IV.3.134). They 
5 E 6 

are : aurna (formed from urna) made of wool and tantava (formed 


from tantu) made of threads. 


Of the words each in a different sense and a difference suf! 
mention may be made of 8 archer, fo from dhenus = bow) 
+ thak, vide Pan. praharanam (IV. 4. 57), . good or use tor the 
people, formed from loka * yat , vide Pan. tasmai hitam ( | 
wantin’. starry, formed from taraka + itac, vide Pan. tad 
tarakadibhya itac ( ), sambarika magician, formed from 
Sambara + than, vide Pan ata inithanau ( k 
the club as the weapon (ysstih praharanam asya, 


(= club) = ikak, vide Pan. saktiyastyor ikak (IV, 5 


d V1(11).8.5. E s 
„ es Abid’ 8. VI(11).47.. 
3. V. 36. 67. 9. 

4. v. 66. 9. 10. II: 

5. V1(12.118.20. DE nen 


IV. 11. 86. 
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Peculiar Compound Forms 


While dealing with the vocabulary of the work and some of 
his typical features it will not be aut of point to make a refere 
to some of the rather one of the way compound forms : adhikaranigu 


This goes with Barsnyoh outside the compound. It means one with the 


fingers of the hand on the ...... feet (parsuyoh - adatala, mulayoh | 
adhi = upari karangulayo yasya. It is a case of Vyadhikarana Baku- 
2 


vrihi.  snusvisatmanah which may be analysed as : anu = anukulyana, 


su = sukhena, visah = pravestum s sakyah atma yasya whose self can 
easily make its entry into the Supreme Soul, tisthatabhidham which 


can be analysed as tisthatiti tisthah tadbhavas tisthata. Vya tyayena 


kartari sah, abhidha = sabdavyaparayogyata. The compound means 
mindhood (cittatvam) or literally 'that one for which the word 


tistha or sthiti cen be employed or in other words the mind whic 


exists, 


Before we close over discussion on the un-Paninian hs 


ล voluminous work like the Yogavasistha with all its ee 


verses, They may be due either to textual Sa 


xc NN 


„ ypo: 
2. V (11). 214. 6. 
IV. 7. 22. 


— 2 M 
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centuries or just the author's occasional slips. By and large the 
language of the work follows the classical Sanskrit idiom and aut 
the demands of the Paninian grammar which set the norm for it. 
matter of fact the author was quite well-versed in Vyakarana as 
can be seen from xaex quite a few recondite forms that he uses. | 
Ee gives us chains of verbal forms in Perfect : vavamdire, jepuh, 
pethus Sue ner nanrtuh, jahasuh, janguh, sasnuh, anarcuh, 


abhyayuh or ahwayamasa, pujayamasa, amantrayamasa jvalayamasa 


ali in the course of the same couplet. The Intensives like 
4 5 6 


7 ว็ 0 and baubhramiti and denominatives like bimbsti, 


ก and vihagantah or Krdanta forms like atmanibhari E 
filling up ones own self co cut, past passive participle form of 
do ‘to «ks cut! and deinem tne move from gam to go bespeak ว 
his intimate knowledge of grammar. So do his observations ike 


jnana is to be derived in Bhava : juanam bhavasanbandha matrakam | 


in reply to the query as to whether it (jnana) is to be derived 
Bhava or Karana : 


utpadyo jnanasabdas ca E 


อ ท ล ห อ va karane tha kin 


1. V.2.9 8. ๑ ๑ ๑ ๑ 
2. VI(1).1.38. 9. V.52.57; VI(11, 
3 111.15.830. 10. E 


4, VI(ii).83.6. 
5. VI(11).128.46. 
6. 11.2.19. 

7. VI(ii).184.38. 


a 


& 


to 


ut 


. 


2 


FRI 
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It is no wonder then that making allowance for the vastness — 
work, the oral tradition reciting texts prevalent in India fr 
early times and the possibility of scribal errors, textual co 
and interpolations, the unpaninian forms and other aberrations 


so small in number in the work, 


1. V5 0119)0383 42-1 


| Ri ft) o ej . . Digtized by Sarayu Trust Foundation and 
v Een ร F s 2 Y ว 

| BH vet. 
| A 3 ง v. 
^| EN 5 „ 16 / 

B uw 

fe : 

F 2 

| 


ฐ ุ จ ั ฬา [SFT 
GST AAT GAOT จ ํ า ขา า จ ู จ ส ข ๆ า ก ี รุ ง า ก รุ | 
เร ส จ ั ก ร ธุ ห รา faed ฐา ร ร จ 9 ง า ส า ร ซ ธ ธุ 11811 


ER fasata qu: f CSS TAN N= 


Mert: ง ล la SR 


ion 


ฆา ชะ ? Tet ^ RECS qua Tox zu 


Her 5 ๕ 1g? Sy 4 12 Ant 


ar UANL จ ี โร 1 ร ส ส บ ฐา Ar faerr Mara | 
er E gat Ne gs AAN Gef LIFI 


ED AI) deer 207 
Ca ENEE 


M 


- Um — er Hh JEATTATZTETTATA 
ธุ รุ = ร ธา จ ฐา ร โซ ซ์ GT | E 
จ ร จ ๆ า ร จ า จ ิ ต ส ซุ ร ิ ก ิ | ชู ฐ ุ ทิ - E 
fat faa f HAT TNA c piii E 
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Thailand's links with India go back to hundreds of years. 


And the strangest of these links, apart from that of religion, is 


presided by Sanskrit with which the thesis developed a sense of 


belonging since very early times. 
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THE STORY OF UDAYANA AND VASAYADATTA 
THAOUOH TEE AGES 


-- Dr, Satya Vrat Shastr 
Professor of Sanskrit, 
University of Delhi. 
One of the most popular stories in Sanskrit literature, the 
story of Udayana and Vasavadatta forms the subject matter of many 


a work, The story in general in brief is 3 
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Udayana Vatsaraja, the descendant of the great Pandavas, is the E 


ruler of kausandi. He is highly gifted in the art of lute playing 
and is fond of taming wild elephants, His neighbour Canda Pradyota 
of Avanti, also known as ผล บ อ ล has a daughter named Vasavacatta, 
She is young and extremely beautiful end her father intends betrothing. 
her to Vatsoraja, He sends a messenger to Udayana asking him to be 

ล tutor to his daughter in music and come to Avanti to teach her. ig 
The latter refuses out of sheer self-esteem and returns the messenger 


with the counter-message that the king had better send his daughter 
to him to take lessons in music. Pradyota feels insulted and consp 
to entice him, He places a large blue elephant in the forest 
the borders of his kingdom and keeps a body of armed soldiers « 
nearby, Arrangements are already made to inform Vatsaraja about 
existence of such an auspicious elephant, As Vatsaraja is out o: 
his capital on a hunting expedition to Venuvana on the f 
his kingdom, the elephant is placed in the Nagavana at a d 


1. KSS, and the BEM, differentiate between Pra 
mentioning them as rulers of Magadt 
(KSS = Kathasaritsagara; BKM = Kr 


8. She was born with the Mess g 
was named after him 'as given uM 
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THE STORY oF UDAYANA AND VASAVADATTA 
THROUGH TEE AGES 


-- Dr, Satya Vrat 3h. 
Professor of Senskrit 
University of Delhi, 


skrit literature, the 


One of the most popular stories in San 


Story of Udayana and Vasavadatta forms the Subject matter of many 


The story in General in brief is : 
Udayana Vatssrajs, the descendan: 
ruler of Fausambi, 


อ work, 


of the great Pandavas, is the 


He is highly gifted in the art of lute Playing 


and is fond of taming wild elephants, His neighbour Canda Pradyota 


has a daughter named Vasavacatta. i 
She is young and extremely beautiful and her father intends betrothing 
her to Vatsaraja, He Sends a messenger to Udayana asking him to be 
a tutor to his daughter in music and come to Avanti to teach her, 

The latter refuses out of sheer self-esteem 


of Avanti, also known ag Mahasena, 


i 


and returns the messenger - 
king had better Send his daughter _ 


Pradyota feels insulted ana 
to entice him, He places a large blue elephant in the 


the borders of his kingdom and kee 
nearby, Arrangements are already 


with the counter-message that the 


to him to take lessons in music. 


PS 8 body of armed soldiers LII 
made to inform Vatsaraja about 


elephant, As Vatsaraja is eut or 

his capital on a hunting expedition to Venuvana on the fr rs of 

his kingdom, the elephant is placed in the Nagavana ata 

le Kas, and the BKM, differentiate b tween Prad 
mentioning them as rulers of Ma a เซล ย 
(KS3 = Kathasaritsagara; BKM = hatkath 


2. She waa born with the blessings of ป ั ด ส ล ง 
was named after him 'ag kiven by Va asa 


existence of such an auspicious 


|... CC-0. In Public Domain. 
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a couple of leagues frog there, 


attendants, thinking that the 
his lute, 


He runs to the spot with scant 


blue elephant would get charmed dye E 


He approaches it all alone, but is surrounded by Pradyo: 


Soldiers, taken captive and transported to Avanti, 


When the news of his capture reaches Kausambi his mihister 
Zaugandharayans with some other confidants 


Sets out to obtain the 
release of his master from Pradyota, 


They reach there and secretly 
' begin to work for their mission, 
Once it so happens that an elephant runs amuck a 

At this juncture Udeyana' a help is sought 
tamed by him, 


nd creates hayok, - 
and the wild elephant is 
So he is granted some concessions for t 


"m 
bis heroic deed . 
d 1s appointed mugic tescher to Vasavadatta, 


They fall in love c 


4 
E 
with each other snd their love TÉpens through their constant meetings 


Candharva rites, King Vetsara, 
makes her willing to elope with 
Por this a suitable Opportunity is avaited, The conspiracy 


elephantess 'Bhadrava 
furious sueceeds and they run away to Kausambi, 


an 


and the marriage is consummated by the 
takes Vasavadatta into confidence and 
hin, 


ef the minister Yaugandharayana to make the 


There the king drunk vith the beauty of Vasavadat 
himself wholly in merry-making, neglects 


After some time the Vatsa Kingdom is invaded by an 


gr et 
Aruni from Pencala and the 


king is forced to live in 

Lavanaka, | 
In these ๐ 1 ๒ 6 เพ ท ย ขอ ก ๐ ๑ 9 the only remedy the | 

sec is an álliance with the powerful neighbou 


Digtized by Sarayu Trust Foundation and eGangotri 


of Darsaka, the king of Magadha. But Udayana is too deeply attached 
to his queen Vasavadatta to entertain any such proposal, . Vasavadatt: 
๑ 0= operation is then sought. She readily accepts the scheme of the 
minister and consents to lead a life of grass-widowhood t111 it is 
carried out, Ultimately one day when the king is on a hunting EI 
expedition the royal pavilion is set on fire and a rumour is spread 3 
that Vesavsdatta and the minister have perished in the conflagration, E 
Vasavadatta along with the minister Yaugandharayana leaves for : 
Magadha, disguised as his sister There she is put in the charge of 
Padmavati by the minister under the pretension that she is his sister 
whose husband had gone abroad on a journey, Vasavadatta lives with 
Padmavati under the assumed name of Avantika, After some time a 
messenger is sent by the minister of Vatsaraja for the hand of Padmavati 
end the king's ekar consent is sought and within a few days Padmavati | 
is married to Udayana, Thus, with the help of the Magadha prince 
and of Kahasena, the aggressor Aruni is defeated and the lost kingdom 
of Kausambi is recovered, Udayane with his newly wedded queen 
Padmavati returns to his kingdom, At this point the secret of 
Vesavadatta's disguise is disclosed and she is again united with 
her husband, Their mission is fulfilled, 


DRAMAPIC TOUCHES IN THE STORY 

Bhasa while dealing with the story adds that after their elo 
their marriage was recognised by Vasavadatta's parents and vas 
celebrated with their painted sorolls, Again, Vasavadatta is « 
to Padmavati in a hermitage where she had come to pay her 
the Queen Mother, Ihe enormity of Vasavadatta's 
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Phe dramatic story of the Svapnavasavadatta reads that after 


few days of the royal marriage Vasavadatta accompanies Padmavati te 


5 pleasure-garden. At the same time the king Udayana and his frier 


Viduseka also reach there, Vasavadatta requests Padmavati to hide 


themselves behind a bower to avoid the sight of strangers, and hidder 


there she hears the king confessing his great love for Vasavadatta, — 


in some other scene Vasavadatta is informed of Padmavati's 


severe headache and she rushes to the Ocean-Pavilion to comfort her. 


There mistaking the sleeping person for Padmsvati she sits on the 


from the dream-talk of the sleeping Person she E 


is none but her own beloved husband Udaysna, E 
Ihen for fear of being recognised she slips away from there, 4 
Udayana wit! 


bed, bur soon after, 


cones to know thet he 


DA 


A bis newly wedded queen and her retinue is back to 
his kingdom, 


an ค 5 
งา จ อ 


There comes the messenger from Mahasena with congra- Ee 
tulations on victory and with a Pieture-scroll of the confirmation d 
of the marriage of Udayana and Vasavadatta, Qut of curiosity and p 
respect Padmavati looks at the pictures 


A 
es 


and finds resemblance of 


Vasavadatta to Avantika entrusted to her care, Presently, Yaugand 


Jona, in the guise of a Brahmana appears on the scene to elaim his 


sister. The whole mystery is then solved by the minister 2. em 


thing ends happily. 

But the story as depicted by Matrraja Ananga Hersa di 
many respects from that of Bhasa, In bis drama Tap 
the minister has a personal interview with the queen 
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father is brought to her with a demand for sacrifice, She agrees 


to the proposal and it is some time after the rumour of the eonfl 
ise of a Brehmans's sister is 

put under the care of Padmavati. This 
phere in 


tion 13 spread that she under the gu 


helps create a natural at 
the development of the story, 


Padmaveti has been represen 
as already cherishing love for 


Udayana. The king on the prediction | 
to marry Padmavati with the hope that 


nay be recovered by him, The victory of the 
king's ermies ig Teported and 


of a holy man g0es to Magadha 
by dang 20 Vasavadatta 


while on his way back to his capital 
Prayaga and there determines to immolate 
disappointed in 


he comes to himself, being 
his efforts to find Vasavadatta, 


Vesavadatta is slso . 
brought there by the minister 


Yaugandharayans, 


Out of self-reprosch 
she also determines to imnolate herself, 


it 18 so arranged that both | 
for them are near to each other, It is when = 
Vasavadatta is ready to immolate herself that the ministe 
the king (who is also preparing for the 


the funeral pyres made 


r rushes to 

Same end) with the request 
elf in the fire. The king 
rushes towards her and both Tecognise each other and the mystery of 
good successe 


to protect his sister from burning hers 


the whole plet is unravelled by the minister Yaugandh 


are reunited and come back to their kingdom with all 
and prosperity, 


Now there comes the story of her later life based o 
dramas of Sri Harga, 


From the point of Vasavadatta's lif. b 
She is the senior-most qu 
enjoying all the privileges of her position, 2 
eighter by the tricks of the ministers or q 
appear to share her undivided love for the 


stories run Siailariy, 
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and adopts some severe means to get rid of them but to her great 
surprise she finds them at last her own kith end kin and forgives 
them and allows the king to fulfil his desire, The two targets of 


her cruel treatment are Sagarika and Ratnavali. 


THE POPULARITY OF THE LEGEND AND THE TREATMENT CF IT IN 
SUBSEQUENT VERSIONS, 

Udayana, the king of Vatsa is the central figure in a large 
number of Sanskrit stories of love and adventure, The historical 
Udayana appears in the Puranas as a Fule of the Paurava dynasty, 
liis name appears among the twenty-nine Pura kings, tracing their 
lineage to Arjuna, the hero of the Mahabharata war, They removed 
their capital from Hastinapura to Kausambi as the former capital had 
been destroyed by the floods of the Ganges, Put the Jejune chronicles 
mention him as the fifth from the lest king of the line and the 
successor of Sstenika and predecessor of Vahinare, Prom a passage 
in one of the Buddhist canonical writings we learn that he reigned 
shortly after the death of the Buddha and consequently he was a 
contemporary of Canda Pradyota of Avanti; of 'Pasenadi' (Prasenajit) | 
end his son 'Vidudabha' of Kosala; and of 'Bimbasara! (Jain Srenika) - 
and his son 'Ajatasatru' of Magaña: Most of the historians of the 


— REND 
l. See F. E. Pargiter The Purana Text of the Dynasties of 
Kali Age', pp.3-8 Oxford 1913. y 


8.  Cullavagga 111.12-15 ed. H, Oldenberg, 'The Vinsya Pit 
290-292, London 1880, | : 2 


3. History of Ancient India by R. 8. Tripathi, p. 90; Ma 
108 -- Gopakamogga. r 
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present day agree on these points and establish matrimonial relation 
of Udayana with Avanti, Magadha and Anga kingdoms. Moreover, the n 
literary figure of king Darsake, the ruler of W has been iden- 


tified with the famous ruler Ajatasatru of — 9 and Padmavati as 
his sister, 


it is not possible even now to trace the origin and the growth 
of the legends that gathered around the figure of Udayans. But even 
in the canonical Pali writings we find a few hints of his amorous 
traits that would make him a suitable hero for romantic . 


just ss his contemporary Pradyote had gained early an unenviable 


CORTE TTE 


reputation for ferocity, It is, therefore, not surprising that popular 
fancy should have woven a story that brings the two monarchs together 
in dramatic contrast, narrating the capture of Udayana through 


ey อ ว ล ด ว ป ล อ 


Pradyota's stratagem and the former's subsequent elopement with his : 
captor's daughter ss a prize, And who shall say in view of the romantic 
annals of Hajput eer that there may not have been a kernel of E 
truth in the incident ? 


That the story of Udayana had long been popular in the secular 
literature of India is proved by ล statement of Sri Harsa, ita 


1. History of Ancient India by R. 8. Tripathi, p. 90. 


2. Lectures on the Ancient History of India (1919) by B, 
Second Lecture, Ds 


3.  Cullavegga, loc, cit, incas Mes เอ: i 
ed. L. Feer London 1 


4. Lectures on the Ancient History of - de 
5. Ratna -- Act, II. St. 3. Loke hari ca Va 


Arthasastra book 9 Ch. 7. Set hi 
Suyatrodayanabhyam, A 
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in the drames of the early poet Phasa and many other later posta, 
and numerous incidental references to it in technical works and el 
Sudraka in his ¡ircchakatika refers to Yaugandharayana srousing his 
friends to [ree his master M. Damodara Gupta refers to the 
romantic story of Udaysna and Vasavadatta. The dramas Tepasa Vatsa 
Vinavasayadatta, Unmada Vasavadatta, Ratnavali and Priyadarsika ere 
wholly based on the same theme, The fullest treatment of the Udayana 
legend in the Pali literature is found in the Dhammapada commentary, 
a work of the 5th Gentury "s Here we get an account of Udayana's 

earlier career, his acquisition of the lute to charm the elephants 

of his protector, the ascetic ¿llakappa, his captivity, his wooin”g à 
of Vesavadátta, and his elopement with her on a female elephant named 7 
'Bhadravati', This portion of the history has been briefly narrated 74 
by Buddbaghoss also in his commentary on the Majjhima Nikaya. E 


for the Jain account of the legend we have the 'Trisssti Salaka 


Purusa Carita of Hemacandra, the Kumarapala Pratibodha of 


very few parallels to the episodes which we find in Harsa's irs 
but in general, in the elopement episode they are more in agr 


l. Ratna -- Act, II. St. 3. Loke hari ca Vatsaraja cari 
4rthassstra book 9 Ch. 7. Drsta hi jivatah pur 


Zuyatrodayanabhyan. i 
2. Meghaduta 1.30, Prəpyavantin Udayana katha ko ล - 
3. Mre. Aet, IV, St. 26. Uttejayami suhre moksa, 
' dharayana ivodayanasya rajnah (aryake à ode 
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Thus we heve the main current of Senskrit and Pali literatu 


down to the eleventh century A,D, before we find a consecutive pre 


sentation of the tale in the two works of Kashnirien writers, the — 


Somadeva and the Brhatkathamenjari of 


be faithful abridgments of the ancient 
Srhatkatha of Gunadhya. But a 


famous Kathasaritzagara of 


Ksemendra, Both claim to 


nother abridgment of the ancient Brhat 


'Brhatkatha- s10ka- samgraha! of Buddha Svamin, which Seems more faith 


to the original, has proved that the Kashmirian versions are not so 


faithful as they claim to be, So in the light of the above discussion 


we come to the conclusion that the legend of Udayana 


and Tasavadatta — 
had been current among the masses 


and literary circles for more than 
got its legendary form in K35, and BEM, | 
But out of the so far known authorities on the subject we 
la the earliest and he has the 


one thousand years till it 


think Bhasa 
first-hand knowledge of the historical - 
romantic incidents and has thus presented the story ina 
most faithful manner, ng point ve will : 
Story by the Subsequent writers, As th 
two dramas, precisely on the same theme on which Bhasa'g two dramas - 
are based, have been discovered recently, so first of ell let us tak 
. EE 
History of India, pr.187-1883 308 . BE 
reo ge Indian Historical radition, pp.2 
(11) (For Legendary sources) ne Bie ne, 


nad Srenike -> A Jain legend," Annala 


Research Institute =- July 1920 
Book III, Teranga 1-2; BEM. B 
๑ ร 


อ อ well as 


Thus taking Bhasa as a starti 
consider the treatment of the 


18-20, V. 89-174 
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Thus we heve the main current of Senskrit and Pali literatur 
down to the eleventh century A. D. before we find a consecutive y 
sentation of the tale in the two works of Kashmirien writers, the ง 
famous Kathasaritsagara of Somadeva and the Brhatkathamanjari of E 
Ksemendra, Both claim to be faithful abridgments of the ancient A 
Srhatkatha of Gunsdhya, But another abridgment of the ancient Brhatk 
'Brhatkatha-sloka-samgraha’ of Buddha Svamin, which seems more faithfu : 
to the originel, has proved that the Kashmirisn versiong are not so 7 
faithful as they claim to E So in the light of the above discussion 
we come to the conclusion that the legend of Udayana and Yasavadatta E 
had been current among the masses and literary circles for more than A : 
one thousand years till it got its legendary form in KSS, and BKM, S 
But out of the so far known authorities on the subject we think Bhasa 
ig the earliest and he has the first-hand knowledge of the historical ง 


aa 


as well as romantic incidents and has thus presented the story in a 
most faithful manner, Thus taking Bhasa as a starting point we wil 
consider the treatment of the story by the subsequent writers. As 
two dramas, precisely on the same theme on which Bhasa's two are : 
are based, have been discovered recently, so first of all let 1 5 


l. For e detailed study on the subject see t- 2 
(i) "Udayans as a Historical Personage” -- vide Ci 
History of India, pp. 187-188; 308; Dr. Bhi 
Lectures on Ancient History of India, pp.58-63 

aneient Indian Historical Tradition, pp.285- 


(ii) (For legendary sources) - P. D. Cune., 
and Srenika -- A Jain piper voies of 
Research Institute -- July 19203 KSS, Bo 
Book III. Taranga 1-2; BKM. B » III. B 
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Thus we have the main current of Senskrit and Pali Literature 


down to the eleventh century A.D, before we find a consecutive pre- E 


sentation of the tale in the two works of Kashmirian writers, the 


famous Kathasaritaagara of Somadeva and the Drhatkathamenjari of = 
Ksemendra, Both claim to be faithful abridgments of the ancient a 
Brhatkatha of Gunadhya. But another abridgment of the ancient Prhatkathe 
'Brhatkatha-sloka-samgraha! of Buddha 3vamin, which seems more faithful © 
to the originel, has proved that the Kashmirian versions are not 30 
faithful as they claim to Ka 80 in the light of the above discussion 

we come to the conclusion thet the legend of Udayana and Vasavadatta 

had been current among the masses and literary circles for more than 

one thousand years till it got its legendary form in ESS, and BKM, 

But out of the so far known authorities on the subject we think Bhasa 

ig the earliest and he has the first-hand knowledge of the historical 

as well ss romantic incidents and has thus presented the story in a 

most faithful manner, Thus taking Bhasa as a starting point we will 
consider the treatment of the story by the subsequent writers. As the 
two dramas, precisely on the same theme on which Bhasa's two dramas 

are based, have been discovered recently, so first of all let us take 


อ ˙—⁰—! EEDE 


1. Fora detailed study on the subject see t- 
(i) "Udayana as a Historical Personage" -- vide Cambridge 
History of India, pp. 187-1883 308; Dr. Bhandarkar -- à 
Lectures on Ancient History of India, pp. 58-833 NEO Er 
aneient Indian Historical Tradition, pp.285-86. x 


(11) (For legendary sources) -- P.D. Gune. "Pradyota, Ude 
and Sreniks -- A Jain Legend of the darks} 
Research Institute =- July 1920} KSS. Book II. Taranga 
Book III. Teranga 1-2; II, III, BSS. Sarga IY. 

18-20, v. 69-174. ze 
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them into consideration. One of them is the ‘Vina Vasavadatta' by 
an anonymous แบ ก - and closely símilar in plot, style and spiri 
to the 'Pratijna Yaugandharayana ' and the other is "Tepasavatsara, 
by inanga Harsa Matrraja, agreeing in theme and incidents with the 
'Svapnavasavadatta!., Both the dramas, Pratijna and Vins deal with 
the story, (leaving aside strange mythological stories of the birth —— 
of Udayana and Vasavadatta), with the adventures and the capture 3 
of Udayana, his romance and elopement. But the most remarkable 
diiference between the two 18 with regerd to the central theme, 

In the Pratijna Yeugendharayene more importance is attached to the 
character of the minister Yaugendharayane while in the Vina it has 
become s secondary thing and the valour and the romance of Udayana 
have taken precedence over it. Like the story im KSS. it begins 
with the anxiety of Mahasena about the marriage of Vasavadatta and 
his seeking of some boon from a god or a goddess, and with this 
inspiration follows the capture of Udayens, In Pretijna it appesrs, 


— K ³ ei... A . 3 
le Prof. C. R. Devadhar (Poona or. Jol. X ee sain 
Vatsaraja caritam by Sudraka, Shastri Intro, 

Bal anandrem Press, 1926) and Kuppuswami i 
Vesavadatta of Saktibhadra, Note + Bhasa'a 
ficial elopement is definitely based on 


2. In Vina he prays to Sankara and in K 
3. Vine Act. I, pp. - 16. 
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the development of the romance between the hero and the heroine in 
its entirety. Kot only that, both the principal characters do not 
at all appear in person on the stages; but in the Vinavasavadatta 
full three acts (iv-vi) have been devoted to the beginning and the 
development of their love, and they remain throughout on the stage. 
Vasavadatta's craze for music which has simply been referred to there 
has been depicted at length here in Vinavasavadatta, The The music q 
losson to which Bhasa refers in the Svapna does not occur at all 
in the Pratijna but in the Vina it actually takes place in a romantic 
ศา The other incidents like the female elephant Bhadravati 
getting furious end elopement, etc. are similar in both the plays. 

A feference to aruni, a powerful king of PS whom we do 

not hear in later versions, is found in this play. It is said that 

he has an alliance with the king of Ujjain on account of his enmity 

with ข่ ส ม ร อ 


The other play which stands in comparison with Bhasa's Svapnavasava- 
datta is the Tapasavatsaraja. A comparative study of the Svapna, : 
Tapasa and KSS. shows that this drama (Tapasavatsaraja) agrees more 7 
with KSS. end BKM, than with Svapna. In Svapna we do not have any 
knowledge of the outlines of the minister's plot and of the active | 
help of Vasavadatta's brother or father in excecuting the plot. (eco 


1. Vina Act I, pp. 8-16. 
2. Ibid, Act VII. 2.14416. 
3. ibid, 4et 1, p.8. 
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to the legend in the 438. Gopala, the brother of Vasavadatta, is | 
taken into confidence by the ministers Rumanvat and Yaugandharayana, 
18 called from Ujjayini and the whole plan is explained to him, He 
goes with them and gives his consent. But in Tapasavatsaraja in 
place of her brother her father is taken into confidence and instead 
of his personal presence a letter is obtained from him to persuade 
Vasavadatta for the great sacrifice. On the point of Aruni's invasion 
it closely follows the dramatic rather than the legendary version 

and portrays Vatsaraja as deeply indulging in amorous sports, neglect- 
ing the imperial duties and quite indifferent to hig formidable enemy 
Aruni of Pauli. Again there appears Narada before the king starts 
for sports to Lavanaka aná teils him of the coming calamity, as 
will only be of a limited duration, being followed by Ev o. 

But in โค อ ล ร อ the atory follows a Slightly different pattern. After 
the apark supposed death of Vasavadatta and the minister Taugandharayana, 
Udayana is taken to hoby Prayaga where a monk named Lamaknyana meets 

him and consoles him with the prediction that he will meet his beloved 
queen again with the help of his second wife and thus makes him agree 

to marry Padmavati, The Vidusaka who is himself in the know of the 
plot takes him to Rajagrha where a Parivrajika, Sankrtyayani, has 
already been sent with the picture of the king to influence and 


lo K&S. III Lambaka, Taranga, I, St, 22-28, 


2. Tapasa, Act. 1, 1-2, hanir balasya sa tam visayopabhoge | ๑ ๑ ๑ 
Pancelam vetti prasabhan uparinyastacaranam, 


3. K33, Lambaka 111, Taranga I, St. 44.3 151d, 88. 


4. kaneit kalen ca te duhkham b:avisyati na ca tveya, 
kartavyah sukhantam bhavita hi tat, 
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persuade Padmavati to go in for the king. The plan succeeds and 
Padmavati following Udaysna, who has become a Tapasa, puts on the 
robes of an ascetic and renouncing her royal palace lives in a gar 
worshipping the image of the king ย อ ล ร ด Vasavadatta's meeting vw: 
Padmavati takes place in a perk as in %55. and not in the Tapovana 
as in the 3vapna. Sut in the way Vasavadatta is presented in disgui 
as the sister of an old Brahmana and as one whose husband has gone 
abroad, this drama follows Bhasa and not K33, and BEM. where she is 


presented as the daughter of Zaugandharayans, an old Brahmana, 


In both ESS, and Tapasa, Vatsaraja comes to Rajagrha specially E 
for the purpose of marrying Padmavati; in the former in response to m 
en invitation from the Magadha king, and in the latter directed by. A 
the predictions of the monk Lemakayana. In the Svapna, however, - 


he is represented as having come over to Rajagrha on some other missio ; 
in this respect the story of BEM. also is identical with Kes, ig 
according to KS3, the king, on the prediction of o is sure 


— AE IAS 
1. Tapasa, Act, III. 


2. BEM. Book III, ม ล ห อ ง ค ม ด been 
suteyam me, 


3 ‘BKM. Lavanake Padmavati | va 
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to suspect that Vasavadatta is living. The self-reproaches of 
Vagavadatte and her determination for self-immolation described at 
the end of the play Papasavatsaraja are also described almost 

1 


identically in the X33. of which Bhasa makes no mention, 


sor the meeting and reunion with Vasevadatta all the authors 3 
choose different places. In the 28, it takes place at Lavanaka after 
her leaving Magadha, in the Tapasa also it takes place after her 
leaving Magadha but the place is Prayaga where both the parties are 
ready to immolate themselves, out of sheer despair on a funeral pyre. | 
Bhasa effects the meeting in the palace of Darsaka following the 
recognition of Vasavadatta on the painted seroll. These are the 


major differences found in the different versions of the story, 


ás we have already referred to all the possible sources of 
Udayana's Legend above, we will ท อ ม briefly discuss Harsa's treatment 
of the story, In both the Natikas there are passing allusions to 
one or the other of the several episodes of the story, The suthor ee 
has freely utilised the sources aná presented to us a changed pi ture 


of various incidents of the legend. The amorous Sports of uu 


the dramatist used to the best advantege. The idea of the oe 
of Ratnavali is probably the same as we find in the marris 3 
Padmavati described by Bhasa and others, for it is purel 


1.  K32, Lambake 111, Taranga 2 St, 44-47, e 
2. KS3. Lambaka III, Taranga 2, St, 10; BEM. Boc 
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